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ChapWeU 4: Artifice in visual cyberculture

OVERVIEW

4.1¬¬¬ 7KH DUWLILFLDO
4.2¬¬¬ 7KH UHWXUQ WR WKH UHDO DQG QDWXUDOLVP LQ WKH WZHQWLHWK FHQWXU\
4.2.1 RHSUHVHQWDWLRQ DQG LOOXVLRQ
4.2.2 7KH DEVXUG UHDO
4.2.3 7KH PDQXIDFWXUHG UHDO
4.3¬¬¬ PKRWRJUDSK\ DQG GRFXPHQWDULVP
4.4¬¬¬ C\EHUVSDFH
4.4.1 DHILQLQJ 'F\EHU'
4.4.2 C\EHUVSDFH DV LGHRORJ\
4.4.3 C\EHUWLPH
4.4.4 C\EHUDUW
4.5¬¬¬ 9LUWXDO UHDOLW\
4.6¬¬¬ 8QSOHDVDQWQHVV, SOHDVDQWQHVV DQG GLVVROXWLRQ
4.7¬¬¬ CRQFOXVLRQ

In Whe pUeYioXV chapWeU iW ZaV demonVWUaWed WhaW XWopian Whinking haV led Wo Uadicall\ neZ deYelopmenWV in Wechnolog\ and WhaW VXch
deYelopmenWV haYe had a majoU impacW on meWhodologieV and WechnologieV in aUW pUodXcWion. IW ZaV aUgXed WhaW aW pUeVenW neZ WechnologieV
dicWaWe and dominaWe in man\ fieldV, and WhaW one can go Vo faU aV Wo aUgXe WhaW Whe\ aUe Vhaping Whe fXWXUe.

The pUeYioXV WhUee chapWeUV enWailed an inYeVWigaWion of Whe noWionV of XWopia, d\VWopia and Whe impacW of compXWeU Wechnolog\ on aUWmaking,
a kind of PLV-eQ-VcqQe foU Whe aUgXmenWaWion Wo folloZ in WhiV and Whe ne[W chapWeU. The aUgXmenW in WhiV chapWeU UelaWeV Wo Whe conYeUgence
of Whe noWionV of Wechnolog\, Ueal, and laWe WZenWieWh-cenWXU\ d\VWopian WeOWbLOd. IW iV cenWeUed on Whe d\VWopia inheUenW in Whe encoXnWeU
ZiWh Whe conYeUgence of diffeUenW UealV, mainl\ VenVoU\ UealV and Wechnological YiUWXal UealV oU Whe aUWificial aV 'oWheU' of Whe Ueal, and
VXbVeTXenW aUWifice. IW Zill be demonVWUaWed hoZ Whe pUoceVV of Whe e[poVXUe of Whe XglineVV of Whe Ueal iV manifeVWing in ambigXoXV
conjXncWion ZiWh Whe cXlWiYaWion of Whe aUWificial, in WXUn bUinging aboXW a d\VWopian condiWion.

4.1 The artificial EaFN WR WRS

In conWempoUaU\ WeUmV, WhUoXgh Whe aYenXeV cUeaWed b\ compXWeU Wechnolog\, YaUioXV alWeUnaWiYeV Wo Whe noWion of illXVion in Whe conWe[W of
YiVXal UepUeVenWaWion haYe emeUged. The concepWV of 'c\beUVpace', 'YiUWXal UealiW\', 'VimXlaWion' and 'h\peUUeal' aUe in YaU\ing Za\V and degUeeV
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UelaWed Wo Whe noWion of illXVion.

The WopicV of c\beUVpace and YiUWXal UealiW\ haYe been Zell coYeUed in academic liWeUaWXUe of Whe laVW WZo decadeV, eVpeciall\ in Whe fieldV of
Vociolog\, philoVoph\, commXnicaWion, cXlWXUal WheoU\, YiVXal aUWV and compXWeU Vcience. TheUe aUe man\ diffeUenW inWeUpUeWaWionV of WheVe
concepWV. MoVW WechnoWheoUiVWV YieZ c\beUVpace aV Whe bUoadeVW domain of aUWificial UealiW\ and aV encompaVVing all iWV mXWaWionV. I diVagUee,
hoZeYeU, and pUefeU Whe WeUm 'Whe aUWificial', aV coined b\ MaVVimo NegUoWWi, DiUecWoU of Whe Lab foU Whe CXlWXUe of Whe AUWificial aW Whe
UniYeUViW\ of UUbino, aV an XmbUella concepW foU inclXVion of all Whe afoUe-menWioned non-UealV, inclXding Whe WUadiWional noWion of illXVion (cf.
Whe diVWincWion beWZeen 'Whe aUWificial' and aUWifice' in Whe InWUodXcWion).¬

AW Whe UooW of Whe conVWUXcWion of Whe aUWificial lie Whe hXman needV Wo inYenW VomeWhing neZ aV Zell aV Wo UepUodXce Whe Ueal (Whe VenVoU\
Ueal). DaYid TUend, aUWV WheoUiVW aW Whe UniYeUViW\ of CalifoUnia, VXppoUWV WhiV YieZ and inWeUpUeWV c\beUVpace (aV paUW of Whe bUoad domain of
Whe aUWificial) aV a ficWion, aUgXing WhaW iW " iV noW Vo mXch a 'neZ' idea aV iW iV a UepoViWoU\ foU a YaUieW\ of conYenWional ideologieV diVgXiVed aV
noYelW\" (TUend¬ 2001: 295).¬NegUoWWi YieZV Whe WhUXVW behind Whe conVWUXcWion of Whe aUWificial aV gUoXnded in Whe Ueal. He aUgXeV WhaW:

[Whe] Zorld·s eYenWs enWer Whe mind WhroXgh channels Zhich are compaWible ZiWh iW, and, in Whe same Za\, Whe mind processes Whe eYenWs in Whe Zorld in Za\s WhaW
deriYe from iWs naWXre and from iWs indiYidXal and species hisWor\, inclXding Whe cXlWXral (NegroWWi 1999: 11).

He aUgXeV fXUWheU WhaW Whe concepWV of obVeUYaWion, UepUodXcWion, inYenWion and UepUeVenWaWion, aV gUoXnded in Whe Ueal, XndeUlie Whe dUiYe Wo
cUeaWe Whe aUWificial (NegUoWWi 1999: 8). NegUoWWi (1999: 8) goeV fXUWheU, Va\ing WhaW WhiV dUiYe iV gUoXnded in Whe anWhUopological UXle WhaW
hXman beingV poVVeVV Whe afoUemenWioned diVpoViWionV. The CaUWeVian dXaliW\ of mind and ZoUld, Zhich can be deconVWUXcWed aV Whe dichoWom\
of Whe Ueal and Whe aUWificial, VpUingV Wo mind heUe.

In a XWopian peUVpecWiYe, Whe noWion of Whe aUWificial iV ambigXoXV and ambiYalenW, Vince iW iV VLPXOWaQeRXVO\ XWopian aQd d\VWopian. AV XWRSLaQ

Vpace, Whe aUWificial iV hoVW Wo Whe kind of ideologieV peUWaining Wo globaliVm, aV aUWicXlaWed in ChapWeU 3. DXUing Whe laWe WZenWieWh cenWXU\,
WeVWeUn cXlWXUe ZaV mainl\ Wechnologicall\ conceiYed and pUodXced, and Whe XUban enYiUonmenW in iWV denViW\ and comple[iW\ became
UomanWiciVed and m\VWeUioXV. The migUaWion fUom naWXUe Wo Whe ciW\ aV cenWUe of conWemplaWion and acWiYiW\ Vignalled Whe biUWh of Whe aUWificial
and Whe YiUWXal on a gUand Vcale. A ViWXaWion deYeloped in Zhich machine cXlWXUe noW onl\ inYaded Whe hXman Vpace aW eYeU\ leYel, bXW became
Whe pUedominanW neZ XWopian VXblime, Ueplacing naWXUe aV VoXUce of faVcinaWion and conWemplaWion.

AV d\VWRSLaQ Vpace, Whe aUWificial iV a d\VWopian mi[ of TXoWaWionV of pUeYioXV pUacWiceV and pUincipleV, pUeVenWed in an inWeUmingled
combinaWion ZiWh neZ Wechnolog\. In WhiV pUoceVV man\ aUWificeV aUe appUopUiaWed and pUeVenWed in neZ foUm. NegUoWWi (1999: 15) YieZV
UepUeVenWaWion VimilaUl\ aV an LQWeUface beWZeen Whe ZoUld and Whe indiYidXal, and Whe aUWificial aV cUeaWed WhUoXgh UepUodXcWion of eiWheU Whe
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FigXre 43¬
Oladple Ajibo\p Bambo\p,
HRPHZDUG BRXQG (1995)
(EnZe]or 1997: 72)

FigXre 44
SWan DoXglas, NXWND (1996)
(EnZe]or 1997: 94)

e[WeUnal oU Whe inWeUnal ZoUld (oU a mi[WXUe oU boWh) b\ meanV of V\mbolV oU machineV. WiWhin Whe domain of Whe aUWificial WheUe iV inWeUface aV
Zell aV diVVolXWion of Whe boXndaUieV beWZeen YaUioXV enWiWieV. In hiV aUWicle, 'HiVWoU\, TheoU\ and ViUWXal RealiW\', RobeUW MaUkle\ (in TUend
2001: 298) diVWingXiVheV beWZeen YiUWXal WechnologieV and c\beUVpace and deYelopV a WheoU\ on meWaph\VicV of Whe aUWificial. WiWh UegaUd Wo
Whe noWion of Whe aUWificial he idenWifieV diVVolXWion of dichoWomieV VXch aV "mind/bod\, VpiUiW/maWWeU, foUm/VXbVWance, and male/female WhaW
haYe VWUXcWXUed meWaph\VicV Vince PlaWo" (MaUkle\ 2001: 298). ¬

To fXll\ hiVWoUiciVe and WheoUiVe Whe aUWificial iV be\ond Whe Vcope of WhiV VWXd\, Vince iW Zill impl\ a deep anal\ViV of Whe meWaph\VicV of
Wechnolog\, economicV and pV\cholog\, Wo name bXW a feZ. HoZeYeU, WhiV poVWXlaWion can be e[Wended inWo aUgXing WhaW WhaW, dXe Wo Whe
infilWUaWion of manXfacWXUe and Wechnolog\ in eYeU\ VpheUe of Whe Ueal, Whe Ueal iWVelf haV become aUWificial. ConVeTXenWl\, imageV become
demaWeUialiVed deVpiWe WheiU naWXUaliVWic foUm and 'Ueal' appeaUance.

In FigXUeV 43 - 44,¬Whe aUWificialiW\ of WheVe conWUacWed UealV iV aUWicXlaWed. In FigXUe 43, Whe aUWiVW depicWV
Whe XUban fOaQeXU being aW 'home' in Whe ciW\. The ciW\ aV ZoUld haV become WUanVpaUenW and blXUUed and Whe
Ueal e[iVWV in Whe e[peUience of Whe hXman being'V inWeUacWion ZiWh Wechnolog\ and manXfacWXUe. In FigXUe
44, naWXUe iV a faU-aZa\ place, an e[oWic¬  Ueal. The ciW\ aV Whe neZ home and naWXUal habiWaW of hXman
beingV iV confiUmed.¬ The ciW\ aV aUWificial conVWUXcW haV¬ Ueplaced naWXUe aV hXman beingV' 'oUiginal' habiWaW,
aV VXch diVWoUWing hXman idenWiW\'V 'naWXUal' diVWincWiYeneVV.

Of inWeUeVW Wo WhiV VWXd\ iV Whe cRQceSWXaO cRQWeQW and fRUP of Whe UepUeVenWaWionV of Whe aUWificial, and
WhaW, in WeUmV of Whe VXbjecWiYiW\ inYolYed in VXch UepUeVenWaWion, iW UemainV a cRQWUROOed LQWeUface. ThiV
YieZ iV VXppoUWed b\ NegUoWWi Zho aUgXeV WhaW,

...[IW] does noW maWWer ZhaW Whe Zorld is in iWself, since Whe onl\ Za\s Ze haYe aW oXr disposal Wo describe Whe Zorld are oXr
represenWaWions of iW ( NegroWWi 1999: 15).

Since iW iV a conWUolled inWeUface, hXmanV feel aW eaVe ZiWh Whe aUWificial. KikX AdaWWo aUgXeV:

Toda\ Ze pride oXrselYes on oXr knoZledge WhaW Whe camera can lie, WhaW picWXres can be fabricaWed, packed, and manipXlaWed. We
haYe eYen deYeloped DQ DIIHFWLRQ for arWifice, an appreciaWion of slick prodXcWion YalXes ZheWher in poliWical campaigns, beer commercials, or a faYoriWe moYie¬ (m\ emphasis,
AdaWWo 1993: 2).

The acceSWaQce of Whe aUWificial and Whe pleaVXUe iW giYeV aUe majoU facWoUV in Whe diVVolXWion of Whe YalXe dichoWomieV of Whe Ueal and Whe
YiUWXal and VXbVeTXenW d\VWopia. BefoUe Whe concepWV of c\beUVpace and YiUWXal UealiW\ aUe inYeVWigaWed in moUe depWh, Whe bUoadeU picWXUe of
Whe laWe WZenWieWh cenWXU\ in WeUmV of concepWXal oUienWaWion and modeV of UepUeVenWaWion iV illXminaWed.¬
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4.2 The retXrn to realism and natXralism in the tZentieth centXr\¬¬ EaFN WR WRS

WiWhin Whe conWe[W of Whe WZenWieWh cenWXU\, WheUe haV been a UeWXUn Wo naWXUaliVm in modeV of UepUeVenWaWion, aV Zell aV in Whe UefeUence Wo
Whe Ueal of manXfacWXUe and machine cXlWXUe WhaW haV been abVoUbed b\ Whe domain of YiVXal cXlWXUe. AW Whe Vame Wime a neZ UealiVm iV
manifeVW in UendeUingV of Whe hXman condiWion XncoYeUing iWV dimenVionV Wo Whe fXlleVW, fUom naXVeaWing banaliW\ Wo WeUUif\ing moUWaliW\.¬

4.2.1 Representation and illusion¬¬¬¬¬¬
EaFN WR WRS

ThUoXghoXW Whe ageV aUWiVWV haYe aVpiUed Wo UepUodXce Whe Ueal ZoUld, WhaW iV, Wo cUeaWe illXVionV of Whe Ueal, WhUoXgh YaUioXV
Wechnical and mechanical meanV. pUe-WZenWieWh-cenWXU\ WeVWeUn aUW e[pUeVVion ZaV SUePLVed in naWXUaliVm and illXVion oU Whe
VimXlaWion of Whe Ueal. AUW pUodXcWion in Whe WZenWieWh cenWXU\ iV ambiYalenW in man\ VenVeV, bXW eVpeciall\ Vo ZiWh UegaUd Wo Whe
iVVXe of UepUeVenWaWion. The laWe nineWeenWh and eaUl\ WZenWieWh cenWXUieV noW onl\ maUked a Wime of aYanW-gaUde YiVWaV opened Xp
b\ phoWogUaph\ (diVcXVVed in moUe deWail in Whe ne[W VecWion), bXW alVo a Wime Zhen Whe dUiYe Wo UepUeVenW Whe obVeUYed ZoUld in a
naWXUaliVWic mode ceaVed Wo a laUge e[WenW and Whe inneU ZoUld aV Zell aV Velf-baVed non-VhaUed UepUeVenWaWionV ZeUe geneUaWed.
ThiV ZaV a Wime Zhen aUW, in Whe Zake of Whe inYenWion of Whe cameUa, aVpiUed Wo inYenW neZ foUmV of UepUeVenWaWion, moVWl\ in
cRXQWeU-dLUecWLRQ Wo naWXUaliVm (FigXUeV 30 and 31).

An\ inYeVWigaWion of illXVion impliciWl\ conWainV a UefeUence Wo Whe 'Ueal', obVeUYed ZoUld. PUioU Wo Whe WZenWieWh cenWXU\, naWXUe, oU
Whe obVeUYed ZoUld aV a Zhole, ZaV Whe pUime¬ depaUWXUe poinW and Whe VoXUce of meWicXloXV cop\ing oU imiWaWion, aV Zell aV Whe
inVpiUaWion foU UomanWic pUojecWionV. PainVWaking illXVioniVWic painWing, one-poinW peUVpecWiYe and Whe cameUa ZeUe Vome of Whe
meanV emplo\ed Wo achieYe VXch an illXVion of Whe Ueal. In eVVence illXVion denoWeV delXVion, fanWaV\, demaWeUialiVaWion,
diVembodimenW and WUanVpaUenc\.

IllXVion can Wake man\ gXiVeV:

In geneUal, a picWoUial UepUeVenWaWion iV one in Zhich WheUe iV a pUeVenWaWion of 'a' Ueal, ZheWheU
UecogniVable aV meaVXUed againVW Whe e[peUienced Ueal oU noW. An illXVioniVWic ZoUk iV one in Zhich
WheUe iV imiWaWion of Whe VenVoU\ Ueal. SXch imiWaWion can be achieYed XVing man\ diYeUVe media, bXW
WUadiWionall\ WhiV haV been done WhUoXgh painWing and VcXlpWXUal media. The Wechnical cUafWVmanVhip aV
Zell aV Whe aZaUeneVV of media¬ conWUibXWe WoZaUdV Whe e[peUience of Whe ZoUk in iWV enWiUeW\, WhXV aV
an 'aUWZoUk'. BUXce NaXman'V AQLPaO P\UaPLd (FigXUe 45) UepUeVenWV WhiV kind of illXVioniVWic UendeUing.
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FigXre 45

BrXce NaXman,

AQLPDO P\UDPLG (1989)
(RXhrberg eW al 2000: 551)

FigXre 46

ChrisWo and Jean-ClaXde,

SXUURXQGHG IVODQGV¬(1980 - 1983)

(RXhrberg eW al 2000: 549)

In a WURPSe O'ReXLO ZoUk, media and WechniTXeV aUe VXbjXgaWed Wo Whe Vole pXUpoVe of illXVion of Whe
Ueal. In WhiV caVe WheUe Zill be VXbVeTXenW "loVV of mediXm aZaUeneVV" (Allen 1995: 82); \eW Whe
UepUeVenWaWion iV VWill e[peUienced aV an objecW, a UepUeVenWaWion. In Whe fieldV of YiVXal aUWV noW
XWiliVing WUadiWional aUW media, Whe aUW foUmV WhaW come cloVeVW Wo WURPSe O'ReXLO aUe peUfoUmance aUW,
in Zhich hXman beingV become agenWV in UepUeVenWing and imiWaWing Whe Ueal, and land aUW. In FigXUe
46, VXch a WURPSe O'ReXLO UendeUing in Whe foUm of a land aUWZoUk iV illXVWUaWed.¬

A WeUm coined b\ RichaUd Allen (1995: 82), "pUojecWiYe illXVionV", UefeUV Wo a kind of illXVion in Zhich
WheUe iV loVV of Whe 'objecW-neVV' of Whe UepUeVenWaWion Vince Whe UepUodXced illXVion iV Vo Ueal WhaW iW
becomeV a "fXll\ Ueali]ed ZoUld"¬  (Allen 1995: 82) and iV noW e[peUienced aV a UepUeVenWaWion.
AccoUding Wo Allen, (1995: 82) pUojecWiYe illXVionV aUe noW WURPSe O'ReXLO¬  bXW enWail YiUWXal UealiW\
e[peUienceV. The laWWeU kindV of illXVionV aUe of Vpecial inWeUeVW¬  Wo Whe aUgXmenWaWion in WhiV
inYeVWigaWion -- Whe kindV WhaW aUe Wechnologicall\, mechanicall\ and digiWall\ pUodXced and aUe
faciliWaWed eVpeciall\ in Whe genUe of film, inclXding Yideo and compXWeU animaWion. The cUeaWion of
WUXWhfXll\ UendeUed, belieYable WhUee-dimenVional enYiUonmenWV and objecWV haV become almoVW
effoUWleVV ZiWh Whe aid of compXWeU Wechnolog\, iWV objecWiYe VWill Wo VimXlaWe Whe Ueal aV WUXWhfXll\ aV
poVVible. HoZeYeU, Vince Whe noWion of illXVion iV cenWUal Wo Whe hiVWoU\ of YiVXal UepUeVenWaWion and
commXnicaWion, Whe neZneVV of WhiV deYelopmenW in YiVXal cXlWXUe lieV noW Vo mXch in Whe aVpecW of
Whe imiWaWion of Whe Ueal, aV in Whe Wechnological challenge.¬

AlVo UeleYanW Wo Whe noWion of illXVion iV Whe concepW of VimXlaWion aV coined b\ Whe FUench WheoUiVW, Jean BaXdUillaUd. HiV WheoUieV
of UepUeVenWaWion pUoblemaWiVe Whe noWionV of¬  Ueal and illXVion. In SLPXOacUa aQd SLPXOaWLRQ (1983), BaXdUillaUd'V fiUVW impoUWanW
VWep WoZaUd WheoUiVing Whe poVW-modeUn, he pUeVenWV Whe concepW of Whe 'VimXlacUXm' -- Whe cop\ ZiWhoXW an oUiginal -- and
'VimXlaWion' aV an aWWempW Wo aUUiYe aW a cloVeU XndeUVWanding of Whe concepWV of maVV UepUodXcWion WhaW chaUacWeUiVe oXU elecWUonic
media cXlWXUe.¬

In BaXdUillaUd·V YieZ, DiVne\land aV a ficWion iV a VimXlaWion of a fanWaV\ of AmeUica, WhXV a cop\ ZiWhoXW oUigin. ThiV YieZ iV
debaWable, Vince DiVne\land aV concepW can eaVil\ be inWeUpUeWed aV a XWopia, in Zhich Whe main enWUapmenW WoolV aUe
enWeUWainmenW and pleaVXUe (cf. 'pleaVXUe' in ChapWeU 5).TheUe aUe man\ hiVWoUical ficWional e[ampleV of WhiV kind of conVWUXcWion,
VXch aV Whe pUeYioXVl\ TXoWed MoUe·V UWRSLa, aV Zell aV Ueal e[ampleV, emoWional XWopiaV oU picWXUeVTXe enYiUonmenWV, VXch aV
beaXWifXl beacheV oU moXnWain foUeVWV, eYen if WheVe offeU diffeUenW kindV of XWopia. The onl\ diffeUence lieV in Whe ideolog\ and
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aUWificialiW\ of Whe conVWUXcW. DiVne\land iV a d\VWopian conVWUXcW, Vince WheUe iV noWhing bXW enWeUWainmenW, a 'no Vpace' in Zhich Whe
diVWincWionV beWZeen Whe Ueal and Whe non-Ueal haYe collapVed and YaniVhed.

FoU BaXdUillaUd, DiVne\land alVo illXVWUaWeV Whe concepW of noVWalgia in Whe land of Whe h\peUUeal. In WhiV VenVe he conWUadicWV hiV oZn
poVWXlaWion WhaW Whe VimXlaWion haV no oUigin and he YeUifieV Whe NegUoWWi YieZ WhaW Whe aUWificial iV gUoXnded in Whe Ueal. UWopian
conVWUXcWion, once again, iV demonVWUaWed Wo be a UeVponVe Wo Whe Vick Ueal. SimilaUl\ Whe aUWificial can be inWeUpUeWed aV a UeVponVe
Wo Whe impeUfecWion of Whe Ueal of Whe hXman condiWion.¬

IW iV m\ YieZpoinW WhaW all foUmV of non-Ueal conVWUXcWion, inclXding XWopia aV genUe, obWain UeleYance and YalidiW\ onl\ in Whe
PeaVXUePeQW agaLQVW Whe UeaO. FanWaV\ can onl\ aWWain VXch chaUacWeUiVaWion if WheUe iV eYidence of an oUdinaU\ 'banal' Ueal and
d\VWopia can onl\ be labelled aV VXch if WheUe iV UecogniWion of a Ueal WhaW VhoZ VignV of XWopia.
4.2.2 The absurd real 

EaFN WR WRS

In Whe YiVXal cXlWXUe of Whe WZenWieWh cenWXU\, and eVpeciall\ Whe laWe WZenWieWh cenWXU\, a bUXWal XncoYeUing of WhoVe dimenVionV
and aVpecWV of Whe hXman Ueal WhaW in Whe paVW haYe moVWl\ been kepW hidden haYe been Waking place. TheUe haV been a noWable
pUeYalence of naWXUaliVm aV pUefeUUed mode of UepUeVenWaWion, eVpeciall\ in Whe UendeUing of Whe abVXUdiWieV of Whe banal Ueal. The
naWXUaliVWic foUm iV neceVVaU\ Wo enfoUce, on one hand, a cUedible illXVion, and on Whe oWheU, Whe VWaUkneVV and VWaleneVV of Whe
naUUaWed Ueal.

In WhiV UegaUd, an eaUl\ WZenWieWh-cenWXU\ VW\liVWic moYemenW WhaW iV of paUWicXlaU inWeUeVW iV SXUUealiVm, Vince iW came Wo be a
moYemenW UeYelling in Whe imaginaWion, Whe fanWaVWical and Whe "diVVonanW Vide of hXman e[iVWence" (RXhUbeUg 2000: 137). AV VXch iW
can be inWeUpUeWed aV a ke\ foUce in Vhaping and pUepaUing¬ poVW-modeUn YiVXal e[pUeVVionV of ambiYalence and VXUUeal oU h\peUUeal
VWaWeV of being.

SXUUealiVW aUWiVWV emplo\ed Whe conYenWionV of naWXUaliVm, bXW aW Whe Vame Wime WheiU aUW ZaV¬  "XnclaVVical aUW paU e[cellence, a
pUoWeVW againVW Whe noUm" (RXhUbeUg 2000: 153), aV eYidenW in Whe UefeUence eaUlieU Wo Man Ra\ and hiV aYanW-gaUde appUoach Wo
phoWogUaph\ (FigXUe 44). The aUW of AndUp MaVVon, RichaUd Oel]e, GeoUgio de ChiUico, AndUp BUeWon, Ma[ EUnVW, RXdolf HaXVneU,
SalYadoU Dali and oWheUV ZaV, foU inVWance, jXVW like man\ oWheU eaUl\ WZenWieWh-cenWXU\ aUW moYemenWV VXch aV E[pUeVVioniVm and
Dada, deepl\ XndeU inflXence of S\mboliVm aW Whe WXUn of Whe cenWXU\. IW VimXlWaneoXVl\ VhaUed a conceUn ZiWh WheVe moYemenWV
UegaUding Whe m\Wholog\ of deVWUXcWion and cUXelW\ of Whe FiUVW WoUld WaU. AccoUding Wo RXhUbeUg, Whe SXUUealiVWV:
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FigXre 47

SalYador Dali,

DUHDP FDXVHG E\ WKH¬FOLJKW RI D BHH
AURXQG D PRPHJUDQDWH, OQH

SHFRQG BHIRUH AZDNHQLQJ (1944)

(RXhrberg eW al¬ 2000: 145)

FigXre 48

Renp MagriWWe,

7LPH 7UDQVIL[HG (1939)

(RXhrberg eW al 2000: 146)

... marshalled man\ and diYerse ancesWors Wo legiWimaWe Wheir endeaYors: Bosch, BrXeghel, GioYanni BaWWisWa Piranesi, Whe creaWor of lab\rinWhine dXngeons; Whe
SZiss painWer of nighWmares Johann Heinrich F�ssli (Zho laWer, in England, became Henr\ FXseli); anoWher Englishman, William Blake; Whe Go\a of Whe CDSULFKRV
and Whe HRUURUV RI :DU; Whe French arWisWs Redon, Henri RoXsseaX, and MoreaX, menWor of Whe FaXYes; and finall\ Whe earl\ Chagall, Klee, a feZ Zorks b\ Lpger,
Whe Romanian scXlpWor BrancXsi, and more. The SRpWHV PDXGLWV, or condemned poeWs, from RimbaXd and BaXdelaire all Whe Za\ back Wo LaXWrpamonW and MarqXis
de Sade, Zere also inYoked (RXhrberg 2000: 137).

The SXUUealiVWV VeW WhemVelYeV Whe WaVk of XnYeiling Vocial WabooV, abVXUd conWUadicWionV and pUeYioXVl\
UepUeVVed emoWionV and imageV. In¬SalYadoU Dali'V ZoUk, DUeaP caXVed b\ Whe FOLghW Rf a Bee AURXQd a

PRPegUaQaWe, OQe SecRQd BefRUe AZaNeQLQg (1944), FigXUe 47, WheUe iV an inWeUmingling of fanWaV\,
Ueal, dUeam and memoU\ in Whe depicWion of a man maVWXUbaWing. The ZoUk dealV ZiWh Whe YiVXal
depicWion of a Wheme WhaW ZoXld pUeYioXVl\ haYe been Waboo in YiVXal WeUmV. Dali aWWempWV Wo bUeak
WhUoXgh Whe baUUieUV of conYenWion and iniWiaWeV an aeVWheWic WhaW cUeaWeV a VenVe of diVcomfoUW in Whe
YieZeU. The naWXUaliVWic foUm of UepUeVenWaWion iV neceVVaU\ in oUdeU Wo inYoke Whe naUUaWiYe --
WheUefoUe Whe ZoUk iV UeleYanW in WeUmV of a neZ YaUiaWion in naWXUaliVm aV mode of e[pUeVVion, bXW
alVo in WeUmV of a neZ emeUging aeVWheWic in Zhich Whe boXndaUieV beWZeen Whe pUiYaWe and Whe pXblic
domainV aUe blXUUed. The Ueal of hXman e[iVWence, pUeYioXVl\ XnVpoken aboXW in a diUecW and WUXWhfXl
manneU, becomeV almoVW VXUUeal in all iWV hoUUific dimenVionV, aV iW iV XncoYeUed in SXUUealiVm. The
e[hibiWioniVW naWXUe of Whe ZoUk iV UepUeVenWaWiYe of Dali aV peUVona, embod\ing Whe e[hibiWioniVW aUWiVW
making pXblic Whe pUiYaWe Velf. AccoUding Wo Dali, "blood, deca\, UoW, and e[cUemenW [aUe] Whe ke\
componenWV of a painWing appUoach"¬  (RXhUbeUg 2000: 143). The XWopian accoXnW eYidenW in moVW
pUeWZenWieWh-cenWXU\ aUW haV become deconVWUXcWed inWo a d\VWopian Ueal of goUe, oUg\ and deaWh. In
Dali'V ZoUk, aV in man\ oWheU aUWiVWV' ZoUk of WhiV genUe, Whe hXman condiWion iV pUeVenWed in an
e[aggeUaWedl\ gUoWeVTXe manneU.

In FigXUe 48,¬ TLPe TUaQVfL[ed (1939), SXUUealiVW MagUiWWe bXildV "UiddleV oXW of componenWV of UealiW\,
poinWing Xp iWV abVXUdiW\ in Whe pUoceVV (RXhUbeUg 2000: 146). The aUWiVW WUanVmXWeV Whe oUdinaU\ and
Whe banal Ueal inWo a poeWic, magical Ueal and fXVeV diffeUenW naUUaWiYeV in Whe pUoceVV. The cUedibiliW\
and logicaliW\ of Whe obVeUYed Ueal iV challenged and confUonWed WhUoXgh Whe inVeUWion of an illogical
and abVXUd image in Whe oUdinaU\, eYeU\da\ VeWWing. MagUiWWe inWeUmingleV VenVoU\ and WaciW meaningV,
naUUaWiYeV and hiVWoUieV, and bUingV inWo pla\ Whe fXVion of Whe Ueal and illXVion.
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FigXre 49

DaYid Falconer,

9HUPLQ DHDWK SWDFN (1998)

(Price 1998: s.p.)

DeWail of FigXre 49

FigXre 50

PaXl SmiWh,

PhoWograph from Whe series, MDNH M\

NLJKW (1998)

Since Whe laWWeU half of Whe cenWXU\, aUWiVWV haYe been e[ploUing Whe noWion of Whe anWi-aeVWheWic Wo Whe
poinW WhaW iW haV become a WUend Wo pUodXce aUW WhaW iV aV XnaVhamed and blaWanW aV poVVible. In hiV
pUeface Wo Whe caWalogXe foU The NeZ NeXURWLc ReaOLVP (1998), an e[hibiWion¬ of BUiWiVh aUWiVWV' ZoUk aW
Whe SaaWchi GalleU\ in London, Dick PUice aUgXeV WhaW Whe neZ BUiWiVh painWeUV of Whe laWe WZenWieWh
cenWXU\ eYoke an[ioXV ZoUldV of caUWoon-like madneVV and e[poVed Ve[XaliW\; banal ZoUldV claiming a
pecXliaU heUiWage and becoming WhUeaWening and diVWXUbing in WheiU phoWogUaphic claUiW\ (PUice 1998:
V.p.).¬

In FigXUe 49, one of WheVe aUWiVWV, DaYid FalconeU, VWacked dead mice in Whe Vhape of a cone, VeWWing Xp
a UepXlViYe, foXl-Vmelling enYiUonmenW. He deconVWUXcWV Whe e[alWed meaningV WUadiWionall\
conVWUXcWed aUoXnd Whe image of Whe WoZeU, alWaU and monXmenW, aV Zell aV aUoXnd Whe VXUging
YeUWical Vhape, inWo a peVVimiVWic VWaWemenW on oUganic deaWh and life ZiWhoXW YiVion. The heaYieU baVe
of Whe cone Vhape emphaViVeV Whe idea of hXman moUWaliW\.¬

In FigXUe 50 Hannah SWaUke\ e[pUeVVeV VimilaU VenWimenWV in heU depicWion of a lonel\ eldeUl\ Zoman.
HeU meWicXloXVl\ Wid\ Uoom, heUVelf and heU Wedd\ beaU foUm heU XniYeUVe. She iV lefW ZiWh memoUieV
of heU childhood and iV 'faced' ZiWh WhoXghWV aboXW Whe Wime and place of heU deaWh. Looking aW heU
oZn VhUiYelled face Vhe UealiVeV heU moUWaliW\, conjXUing BUiWiVh aUWiVW FUanciV Bacon'V famoXV
VWaWemenWV WhaW obVeUYing Whe moYemenWV of hiV face in Whe miUUoU iV like looking aW deaWh folded in
life. AV in Bacon'V UoomV, heU cXUWain iV dUaZn and Vhe ViWV YiVionleVV and obliYioXV, VWaUing aW heUVelf.¬

In conWUaVW Wo Whe d\VWopia of Whe empWineVV in Whe oUdeUed enYiUonmenWV UendeUed b\ SWaUke\, PaXl
SmiWh depicWV an abVXUd, Dion\Vian ZoUld of chaoWic d\VWopia in Zhich manic, oUgiaVWic acWiYiWieV aUe
XVed Wo fill Whe Yoid lefW b\ Whe diVillXVionmenW ZiWh Whe Ueal. In hiV VeUieV of phoWogUaphV (FigXUe 50)
baVed on hiV e[peUienceV in Whe aUm\, he chooVeV naWXUaliVm aV a foUm of UepUeVenWaWion in oUdeU Wo
bUing home Vhock and diVgXVW (PUice 1998: V.p.).¬

In all Whe afoUe-menWioned YiVXal e[ampleV, Whe naWXUaliVm of Whe docXmenWing mode¬  iV YiWal in
bUinging home peUcepWionV of diVWUeVV ZiWh Whe cUXdiW\ and abVXUdiW\ of Whe Ueal. IW iV a fUacWXUed
VocieW\ WhaW iV depicWed, pUemiVed in loVV; a ZoUld in Zhich indiYidXalV aUe alienaWed and lonel\, eYen
Zhen Whe\ aUe WogeWheU.¬
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(Price 1998: s.p.)

FigXre 51

Hannah SWarke\,

8QWLWOHG - MDUFK 1997 (RRRP) (1997)

(Price 1998: s.p.)

FigXre 52

Marcel DXchamp,

BLF\FOH :KHHO (1964)

(RXhrberg eW al 2000: 457)

FigXre 53
Joseph BeX\s,¬
EUGWHOHSKRQ (1968)
(SWifWXng Froehlich 1996: 60)

4.2.3 The manufactured real 
EaFN WR WRS

The XVe of foXnd, banal maWeUialV in WZenWieWh-cenWXU\ aUW pUodXcWion embodieV anoWheU foUm of
UefeUence Wo Whe Ueal. The aZaUeneVV of Whe infilWUaWion of Whe aUWificial VpheUe of manXfacWXUe and
pUodXcWion inWo hXman Vpace manifeVWed iWVelf eaUl\ on dXUing Whe WZenWieWh cenWXU\, aW Whe leYel of
aUW pUodXcWion in paUWicXlaU. BeVideV Whe aUWiVWV diVpla\ing a Wechnological aZaUeneVV aV diVcXVVed in
Whe pUeYioXV chapWeU, MaUcel DXchamp in paUWicXlaU e[pUeVVed an aZaUeneVV of Whe pUeVence of Whe
aUWificial infilWUaWing Whe hXman UealiW\, in ZoUkV VXch aV BLc\cOe WheeO (1964), FigXUe 52. ThiV inVighW
of DXchamp ZaV e[WUapolaWed foXU decadeV laWeU in oWheU aUWiVWV' ZoUk Zhich dealW e[pUeVVl\ ZiWh ZiWh
foXnd maWeUialV in an aWWempW Wo VeW Xp a moUe inWimaWe inWeUface beWZeen aUW and life (UefeUUing Wo a
highl\ XUbaniVed, Wechnological life), in VXch a Za\ e[pUeVVing a poVW-indXVWUial conVcioXVneVV.¬

DXUing Whe laWe Si[WieV Whe aUW-life UelaWionVhip became faVhionable aV VXbjecW maWWeU in aUW. The aUW-
life moYemenW ma\ be inWeUpUeWed aV a UeVponVe Wo Whe inYaVion of manXfacWXUe inWo eYeU\ VpheUe of
life and enWailed Whe pUojecWion of concepWXal meaning onWo foXnd maWeUialV. AUWiVWV VXch aV JoVeph
BeX\V (FigXUe 53) , foU e[ample, aV Zell aV aUWiVWV of Whe AUWe PRYeUa moYemenW, iniWiaWed Whe
TXeVWioning of Whe boXndaUieV beWZeen aUW and life WhUoXgh Whe aeVWheWiciVaWion of banal objecWV and
maWeUialV (cf. AnVelm KiefeU, FigXUeV 11, 21, 42).¬
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In WhiV kind of aeVWheWic, Whe boXndaUieV beWZeen Whe VenVoU\ Ueal and illXVion aUe bUoken doZn, eVVenWiall\ aV a UeVXlW of Whe XVe of
foXnd maWeUialV and naWXUaliVWic imageU\. AccoUding Wo WhiV Whinking, a life liYed iV an aUWZoUk in iWVelf and WheUefoUe oUdinaU\,
eYeU\da\ acWiYiWieV aUe poeWic in WhemVelYeV. IdeologieV of pUodXcWion, ZoUld and indiYidXal cUoVV-UefeUence, cUoVV-pollinaWe and
fXVe Wo VXch an e[WenW WhaW Whe h\bUidiVed oXWcome can onl\ be deVcUibed aV a 'poeWic mi[', and aV d\VWopian.

4.3 Photograph\ and docXmentarism¬ EaFN WR WRS

Technolog\ deYelopmenWV dXUing nineWeenWh-cenWXU\ IndXVWUialiVm impacWed on aUWmaking media in Whe VenVe WhaW Whe\ WUanVfoUmed oU
affecWed noW onl\ ceUWain chemical, Wechnical and Wechnological pUoceVVeV, bXW alVo, fXndamenWall\, Whe fXncWion of aUW. ThiV iV noW neZ, Vince
in Whe paVW, Whe deYelopmenW of paUWicXlaU YiVXal WechnologieV VXch aV Whe cameUa obVcXUa lead Wo Whe deYelopmenW of monocXlaU peUVpecWiYe
painWing aV a dominanW UepUeVenWaWional mode in painWing of Whe fifWeenWh cenWXU\.

WiWh UegaUd Wo neZ deYelopmenWV in Whe field of Wechnolog\ impacWing on YiVXal cXlWXUe, Whe inYenWion of Whe cameUa dXUing Whe middle of Whe
nineWeenWh cenWXU\ ZaV Veminal. Since iWV iniWial inYenWion foU docXmenWaWion pXUpoVeV, Whe fXncWion of Whe cameUa haV e[panded inWo man\
domainV. JXVW oYeU a cenWXU\ ago, befoUe Whe phoWogUaphic cameUa ZaV inYenWed, one of aUW'V pUime fXncWionV ZaV Wo commXnicaWe (YiVXall\)
and docXmenW infoUmaWion VXch aV on-coXUW eYenWV, ZaUV, hiVWoUical and oWheU eYenWV. The cameUa laUgel\ Wook oYeU WhiV fXncWion, and aUW had
Wo find a neZ fXncWion foU iWVelf. InVWead of docXmenWing eYenWV, iW acTXiUed Whe highl\ indiYidXaliVed fXncWion of e[pUeVVing hXman emoWionV
and inWeUpUeWing oU inWeUnaliVing and e[WeUnaliVing Whe ZoUld.¬

Allen (1995: 87) aUgXeV WhaW "[Whe] minimal conWUibXWion of Whe phoWogUaph ... iV Wo UecoUd an illXVion, bXW iW ma\ alVo conWUibXWe Wo Whe
pUodXcWion of an illXVion b\ pUeVenWing Whe phenomenon in a Za\ WhaW diVgXiVeV iWV ficWiYe VWaWXV".¬A coUe XVe of Whe phoWogUaph iV Wo aUWicXlaWe
aUWiVWicall\ YieZV on idenWiW\ WhaW aUe alZa\V Wied Wo Wime and place. Allen (1995: 86) UefeUV Wo Roland BaUWheV Zho, in IPage, MXVLc, Te[W,

dUaZV aWWenWion Wo Whe facW WhaW Whe phoWogUaph neceVVaUil\ docXmenWV a "paUWicXlaU momenW in Whe paVW" (BaUWheV 1977: 44). AccoUding Wo
AdaWWo (1993: 8), Whe magical aVpecW of Whe cameUa iV WhaW iW pUomiVeV a picWXUe moUe peUfecW Whan Whe painWeU oU Whe VcXlpWoU can manXall\
pUodXce. IW iV WhiV aVpecW WhaW haV imbXed Whe phoWogUaph, alWhoXgh being an 'objecWiYe' UecoUding of a momenW in Wime, ZiWh emoWionaliVm:
people aUe VenWimenWal and ZanW Wo UemembeU and haYe a gUip on Whe UealiW\ of Wime paVVing Yia Whe phoWogUaph . AdaWWo (1993: 8) UefeUV Wo
EdgaU Allen Poe Zho ZaV VWUXck b\ Whe phoWogUaph'V peUfecW coUUeVpondence Wo naWXUe and Vaid: "[The] cloVeVW VcUXWin\ of Whe phoWogUaphic
dUaZing diVcloVeV onl\ a moUe abVolXWe WUXWh, a moUe peUfecW idenWiW\ of aVpecW ZiWh Whe Whing UepUeVenWed"¬ (AdaWWo 1993: 8).

WiWhin a hiVWoUical conWe[W, Whe cameUa ZoXld haYe died a TXieW deaWh VhoUWl\ befoUe Whe WXUn of Whe WZenWieWh cenWXU\, if noW foU GeoUge
EaVWman Zho bUoXghW oXW Whe fiUVW bo[ cameUa called 'Kodak No. 1' (Honnef 2000: 621). ThiV cameUa conWained a film-Uoll WhaW had Wo be VenW
ZiWh Whe cameUa Wo Whe facWoU\ Wo be pUoceVVed. (The fiUm of EaVWman laWeU became Whe Kodak empiUe.) AV VXch, EaVWman XVheUed in Whe age of

file:///Volumes/Seagate/D%20Litt%20thesis/textformat/allnotes.html%23documentarism
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/allnotes.html%23camera%20obscura
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23Allen
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23Allen
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23Barthes
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23adatto
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23adatto
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23honnef


26/12/2022, 17:52 Home

Àle:///VolXmeV/SeagaWe/D LiWW WheViV/We[WformaW/chapWer4.hWml 11/28

FigXre 54

Li]ly Mohol\-Nag\,¬

PKRWRJUDP (1924)

(RXhrberg eW al 2000: 629)

maVV media. PhoWogUaph\ VimXlWaneoXVl\ alloZed people Wo Vee Whe ZoUld WhUoXgh Whe e\eV of a mechanical deYice and alVo, WhUoXgh
mechanical meanV, pUoYided people ZiWh Whe oppoUWXniW\ Wo cUeaWe WheiU oZn imageV of Whe obVeUYed ZoUld. The indXVWUialiVaWion of
phoWogUaph\ WhXV alVo meanW Whe democUaWiVaWion of Whe YiVXal aUWV (Honnef 2000: 621).

PhoWogUaph\ Vince Whe laWe nineWeenWh cenWXU\ haV bUoXghW home bUXWe UealiWieV dXe Wo iWV docXmenWaU\ fXncWion. In GeUman\ XndeU Whe
WeimaU RepXblic, in paUWicXlaU, WheUe ZaV a bloVVoming of phoWojoXUnaliVm (Honnef 2000: 635). DocXmenWed daWa acTXiUed almoVW VcienWific
VWaWXV dXe Wo Whe facWXaliW\ and YeUifiabiliW\ of Whe phoWoUepoUWage pUoceVV. The NeZ RealiVm in aUW and liWeUaWXUe WhaW emeUged dXUing Whe
ThiUWieV ZaV in paUW indXced b\ phoWomechanical WechnologieV. EYenWV VXch aV Whe FiUVW WoUld WaU and UecenW nineWeenWh-cenWXU\ ciYil ZaUV
coXld be docXmenWed and Whe bi]aUUe, lXdicUoXV and conWUadicWoU\ chaUacWeU of WheVe eYenWV e[poVed. The docXmenWaU\ impXlVe of Whe eaUl\
WZenWieWh cenWXU\ ZaV moVWl\ conceUned ZiWh pXblic life, eYenWV and figXUeV, an impXlVe WhaW docXmenWed Whe paUWicXlaUiWieV of¬  Wime and
place.¬

VeU\ eaUl\ on in Whe WZenWieWh cenWXU\, a maUked diVWincWion beWZeen Whe joXUnaliVW-phoWogUapheU and Whe
aUWiVW-phoWogUapheU deYeloped. ReYolXWionaUieV in aUW ciUcleV, cU\ing foU neZ foUmV of aUW, VWimXlaWed aYanW-
gaUde UeVponVeV in man\ aUeaV of aUW pUodXcWion and phoWogUaph\ ZaV no e[cepWion. The concepW of 'aUW
fUom a machine' emeUged, pioneeUed eVpeciall\ b\ phoWogUapheU Li]ly Mohol\-Nag\ (Honnef 2000: 629)
(FigXUe 54). Mohol\-Nag\ aV aYanW-gaUde VpiUiW VWUeVVed Whe aXWonom\ of Whe mediXm and ZaV inWeUeVWed in a
"peUcepWion of UealiW\ XncloXded b\ an\ kind of cXlWXUal conYenWion", Zhich he felW coXld onl\ come fUom
Whe cameUa (Honnef 2000: 628).¬

The SXUUealiVW painWeU, Man Ra\, epiWomiVed a compleWel\ neZ W\pe of aUWiVW-phoWogUapheU (FigXUe 55). He
conVWanWl\ moYed beWZeen painWing, phoWogUaph\ and film, in Honnef'V ZoUdV, aV a "VXbYeUViYe magician
ZiWh a Wendenc\ WoZaUdV pUagmaWiVm"¬  (Honnef 2000: 645). In Whe aUWiVW-phoWogUapheU, Whe aUWiVWic and
VcienWific imaginaWion and pUoceVVeV conYeUge. WalWeU Benjamin, in hiV eVVa\ 'The WoUk of AUW in Whe Age of
Mechanical RepUodXcWion', illXVWUaWeV WhiV diffeUence b\ Za\ of compaUing Whe UelaWionVhip of magician and
VXUgeon Wo painWeU and cameUaman:

[Whe] painWer mainWains in his Zork a naWXral disWance from realiW\, Whe cameraman peneWraWes deepl\ inWo iWs Zeb.¬ « ThXs,
for conWemporar\ man Whe represenWaWion of realiW\ b\ Whe film is incomparabl\ more significanW Whan WhaW of Whe painWer,
since iW offers, precisel\ becaXse of Whe WhoroXghgoing permeaWion of realiW\ ZiWh mechanical eqXipmenW, an aspecW of
realiW\ Zhich is free of all eqXipmenW. And WhaW is ZhaW one is enWiWled Wo ask from a Zork of arW (Benjamin 1973: 235).
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FigXre 55:

Man Ra\,¬

KLNL, 9LRORQ G'IQJUHV (1924)

(RXhrberg eW al 2000: 647)

IW iV cleaU WhaW Whe mechanical deYelopmenWV in phoWogUaph\ ZeUe Veminal in pioneeUing noW onl\ maVV
media, bXW alVo in inWeUfacing XnUelaWed diVciplineV VXch aV painWing and phoWogUaph\. PhoWogUaph\
mainWained WhiV aYanW-gaUde and ke\ poViWion UighW WhUoXgh Whe WZenWieWh cenWXU\, Wo Whe e[WenW WhaW,
accoUding Wo WilliV (1990: 198), Woda\ ´[Whe] naWXUaliVWic image, deliYeUed b\ phoWogUaphic/filmic meanV,
maVV pUodXced and diVWUibXWed Wo laUge aXdienceV, iV Waken aV a giYenµ (WilliV 1990: 197).¬

Since Whe NineWieV, iW iV inWeUeVWing Wo noWe Whe dominaWion of phoWogUaph\ and accompan\ing naWXUaliVm in YiVXal commXnicaWion and
aUWmaking.¬ IW ZoXld Veem WhaW VWill phoWogUaph\ haV noW faded aV meanV of aeVWheWic e[pUeVVion, bXW haV, in facW, come Wo Whe foUe and haV
become a coUe mediXm in compXWeU aUW, alWhoXgh iW iV VWill one of a laUgeU Vcope of YiVXal WechnologieV aYailable. The UeaVon foU WhiV iV WhaW Whe
phoWogUaph, ZheWheU analogXe oU digiWal, VWill oU Yideo, iV ofWen Whe foXndaWion maWeUial foU fXUWheU digiWal UeZoUking oU WUanVfoUmaWion.
PhoWogUaph\ iV noZ oYeU a hXndUed \eaUV old and VeemV Wo be appUopUiaWe Wo Whe machine age, alWhoXgh iW haV adapWed Wo Whe inYenWion of neZ
WechnologieV. IW haV eYolYed fUom VWill black-and-ZhiWe Wo coloXU; fUom VilenW moYieV Wo VoXnd moYieV; fUom analogXe Wo digiWal VWoUage of
infoUmaWion. One coXld aUgXe WhaW Yideo iV a diffeUenW Wechnolog\, Vince Whe Za\ YiVXal/aXdio infoUmaWion iV VWoUed iV diffeUenW, WhoXgh Whe
WechniTXeV of fading, VXpeUimpoViWion of We[W and WUanViWionV of YaUioXV kindV Uemain Whe Vame.

MeVVageV UegaUding global and hXman conceUnV VXch aV AidV can be moVW effecWiYel\ commXnicaWed in a docXmenWing mode, an oUienWaWion WhaW
haV Vpilled oYeU inWo Whe aUWV. AlWhoXgh Whe phoWogUaph pUoYideV a 'WUanVpaUenW'¬  UefeUence Wo Whe VXbjecW maWWeU of Whe phoWogUaph, (aV in
FigXUe 10, Jo RaWcliffe, DeWaLO Rf A SXQQ\ Da\ IV (1995)), WheUe iV VWill 'mediXm aZaUeneVV' in Whe VenVe WhaW Whe YieZeU iV aZaUe iW iV jXVW WhaW, a
phoWogUaph. (The idea of Whe WUanVpaUenc\ of Whe bod\ Zill be diVcXVVed in ChapWeU 5). ThiV fXncWion of phoWogUaph\ haV been pUimaU\ Vince iWV
inYenWion, bXW WhUoXgh digiWaliVaWion a neZ ZoUld haV opened Xp WhaW UegaUdV Whe YiUWXaliWieV made poVVible WhUoXgh mode and Vhape
modificaWion and adjXVWmenW pUoceVVeV.¬

IW haV become common pUacWice in poVW-modeUn aUW Wo XVe phoWogUaphV aV foXndaWion maWeUial oU aV baVe in mXlWi-la\eUed ZoUkV. The
oYeUpainWing of phoWogUaphV, add-onV VXch aV Whe aWWachmenW of foXnd maWeUialV and digiWal WoXching-Xp haYe become Vome of Whe YaUioXV
meWhodologieV XVed Wo e[pUeVV VhifWV and amendmenWV Wo Whe ZoUld aV Ze knoZ and e[peUience iW, and Whe idea WhaW Whe ZoUld iV mXlWi-
faceWed, mXlWi-la\eUed and comple[. (In FigXUeV 25 and 34, VXch pUoceVVeV aUe illXVWUaWed.)

ThiV pUoceVV haV alVo been e[Wended inWo Whe Uealm of digiWal animaWion. In m\ oZn ZoUk UQdeU-WeaU (2000) (Video clip 11), Whe cenWUal
poViWion of phoWogUaph\ in compXWeU aUW iV demonVWUaWed.¬ The VWepV in Whe digiWal aUWmaking pUoceVV ZeUe aV folloZV: (1) analogXe
phoWogUaphic docXmenWaWion of XndeUZeaU; (2) digiWal Vcanning in of Whe imageV; and (3) animaWion of Whe imageV XWiliVing Whe compXWeU
VofWZaUe, PoZeU PoinW. The ZoUk commenWV on a condiWion of endleVV mXWaWionV of being in mXWaWionV of Ueal, inclXding Whe aUWificialiW\ of Whe
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Video clip 11
Elfriede Dre\er,
8QGHU-:HDU (2000)
(ArWisW's CollecWion)

media, and UefeUUing Wo VWeUeoW\ped female Ve[XaliW\; a VenVoU\ UealiW\ in WeUmV of Whe idenWiW\ of a Ueal
Zoman; and Whe meWaph\Vical UealiW\ XndeUl\ing appeaUanceV and Whe obVeUYed Ueal.

FoU me, Whe XVe of Whe docXmenWing modeV of phoWogUaph\ foU poeWic e[pUeVVion iV a pUoceVV WhaW UemainV
noWhing moUe Whan an aXgmenWaWion of Whe old deViUe foU illXVion WhUoXgh YaUioXV imiWaWiYe pUoceVVeV laced
ZiWh VXbjecWiYiW\ and imaginaWion. Once again WheUe iV ambiYalence in appl\ing Whe concepW of illXVion Wo
laWe WZenWieWh-cenWXU\ aUW, Vince, alWhoXgh fXndamenWall\ WheUe aUe maUginal diffeUenceV beWZeen illXVion
in a non-digiWal conWe[W and YiUWXal UealiW\ in a digiWal enYiUonmenW, WheUe aUe alVo definiWe diffeUenceV, VXch
aV hXman inWeUacWion ZiWh Whe illXVion/YiUWXaliW\.¬ThUoXgh Whe deYelopmenW of digiWal Wechnolog\ in WeVWeUn
YiVXal cXlWXUe in Whe laWWeU half of Whe WZenWieWh-cenWXU\, Whe cUeaWion of belieYable aUWificial enYiUonmenWV
WhaW aUe inWenVel\ 'Ueal' haV been faciliWaWed¬  and Whe poVVibiliWieV foU geneUaWing an\¬  kind of fanWaVWical,
YiUWXal UealiW\ aUe limiWleVV.

4.4¬ C\berspace¬ EaFN WR WRS

In ChapWeU 3, iW ZaV demonVWUaWed WhaW WhUoXgh Whe e[Wended XVe of Wechnolog\, WechniTXe haV become a globaliVing enWiW\. NeZ Wechnological
enYiUonmenWV and WechnologieV, knoZn aV c\beUneWicV, haYe been deYeloped. Since Whe Si[WieV, a hoVW of neologiVmV haYe VpUXng Xp, all
UelaWed Wo c\beUneWicV: 'c\beUVpace', 'YiUWXal UealiW\', 'inWeUacWiYiW\', and 'digiWal', Wo name bXW a feZ.¬

4.4.1 Defining 'cyber'¬¬¬
EaFN WR WRS

The joXUnaliVW and Vcience ficWion ZUiWeU, William GibVon, coined Whe concepW of 'c\beUVpace' in hiV noYel, NeXURPaQceU (1986).¬ The
ZoUd 'c\beU', deUiYed fUom Whe GUeek N\beUQaQ Zhich meanV 'VWeeU' and fUeel\ WUanVlaWeV aV 'inWo Whe Vpace of Whe fXWXUe', haV Vince
deYeloped inWo Whe Vignal ZoUd foU an\Whing online and digiWal.¬

MXWaWing in YaUioXV diUecWionV and foUmV, Whe concepW of c\beUVpace haV come Wo mean a 'neZ ZoUld', a WUanVmXWaWion of Whe old
ZoUld aV Ze haYe knoZn iW WhXV faU; noW a WoWall\ neZ ZoUld bXW one WhaW iV folded in Whe old one. PhiloVopheU Michael Heim (1990:
41) defineV WhiV neZ ZoUld aV folloZV: "... each ZoUld iV made fUom pUeYioXV ZoUld'V, and each pUoceVV of ZoUldmaking pUoceedV b\
compoVing oU decompoVing oldeU maWeUialV, b\ idenWif\ing UepeWiWionV and eYolYing neZ paWWeUnV, b\ deleWing and VXpplemenWing, b\
oUgani]ing and oUdeUing aVpecWV of Whe ZoUld(V) alUead\ WheUe".¬To Heim (1990: 42) c\beUVpace iV eVVenWiall\ a "bUoad elecWUonic neW"
in Zhich YiUWXal UealiWieV aUe VpXn aV pUodXcWV of Whe imaginaWion.
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Video clip 12:

fighW2.moY

(MarYel Comics 1995)

The YaUiaWionV oU mXWaWionV of c\beUcXlWXUe inclXde c\beUVpace, c\boUg, c\beUpXnk and c\beUneWicV. Man\ We[WV of Whe EighWieV
depicWing d\VWopia, VXch aV Ridle\ ScoWW'V film, BOade RXQQeU (1982) (UefeUUed Wo in ChapWeU 2), and GibVon'V NeXURPaQceU, one of
Whe C\beUSSace WUilog\, laXnched a cXlWXUal genUe WhaW came Wo be called 'c\beUpXnk'.¬ C\beUpXnk ma\ be inWeUpUeWed aV an EighWieV
poVW-modeUn VXbcXlWXUe WhaW challenged moUaliW\, 'UXleV' and UeVWUicWionV. OXWVide Science FicWion (SF) Whe WeUm liYeV on aV Whe name
foU a ficWional eYocaWion of Whe feeling oU e[peUience of WechnocXlWXUe in Whe laWe EighWieV. While Vome in Whe SF commXniW\ claimed
WhaW c\beUpXnk ZaV Whe moVW impoUWanW deYelopmenW Vince Whe NeZ WaYe of Whe Si[WieV, oWheUV VcoUnfXll\ diVmiVVed iW aV a
maUkeWing deYice. Some cUiWicV ZenW Vo faU aV Wo claim WhaW c\beUpXnk VhoXld be Veen aV "Whe apoWheoViV of Whe poVW-modeUn"
(FiWWing 1991:295). AccoUding Wo FiWWing, aV an SF phenomenon, c\beUpXnk iV paVVp (FiWWing 1991:295-96).¬ DXUing Whe NineWieV,
c\beUpXnk became VXbVXmed inWo a mainVWUeam eWhoV of compXWeU cXlWXUe.¬
4.4.2 Cyberspace as ideology¬¬

EaFN WR WRS

In c\beUVpace, Whe XndeUl\ing ideolog\ iV Whe poVVibiliW\ of Whe inWeUnaWional e[change of ideaV, knoZledge, adYice and e[peUienceV
in an aWWempW Wo impUoYe Whe liYeV of people. FiWWing (1991: 311) aUgXeV WhaW c\beUVpace, a comple[, aUWificial, Wechnological
maWUi[, Whe domain of Whe c\boUg, iV an aWWempW Wo "gUaVp Whe comple[iW\ of Whe Zhole ZoUld V\VWem WhUoXgh a concUeWe
UepUeVenWaWion of iWV XnVeen neWZoUkV and VWUXcWXUe, of iWV inYiVible daWa WUanVfeUV, and capiWal floZV". He (FiWWing 1991: 311) UefeUV
Wo GibVon·V concepW of c\beUVpace aV Whe ¶oUigin· of aUWificial Vpace and YieZV iW aV hXmankind·V aWWempW Wo make Whe abVWUacW and
Whe XnVeen compUehenVible, a kind of YiVXaliVaWion of Whe noWion of cogniWiYe mapping. AccoUding Wo NegUoponWe, Whe common bond
in c\beUVpace iV Whe belief WhaW Whe compXWeU ZoXld dUamaWicall\ alWeU and affecW Whe TXaliW\ of life WhUoXgh iWV XbiTXiW\, noW jXVW in
Vcience, bXW in eYeU\ aVpecW in liYing (NegUoponWe 1995: 225).

In Whe SpideU-Man depicWionV, SpideU-Man UadiaWeV ideological Whinking in hiV aWWempWV Wo UeVcXe Whe
ZoUld fUom Whe WhUeaW of YaUioXV kindV of eYil, bRWh hXman aQd Wechnological. AV a kind of VXpeUhXman
God oU Big BUoWheU, he VXUYe\V Whe 'eaUWhl\' eYenWV Waking place beloZ him. AV SpideU-Man, he opeUaWeV
in Whe VeamleVV, boUdeUleVV Vpace aboYe Whe ciW\ (Video clip 12). AV PeWeU PaUkeU, he comeV 'doZn Wo
eaUWh' and liYeV hiV life on Whe VXUface of Whe eaUWh. The Vpace of Whe ciW\ iV Whe indXVWUialiVed and
hXman domain, cloVeU Wo Whe eaUWh.¬  The Vpace aUoXnd and aboYe Whe ciW\ can be inWeUpUeWed aV
ideological Vpace and Whe domain of fanWaVieV, XWopiaV, dUeamV and beliefV. ThiV Vpace can alVo be
inWeUpUeWed aV VeamleVV c\beUVpace, Vince iW UepUeVenWV Whe YiUWXal and Whe ficWional domain of SpideU-
Man, Whe VXpeUhXman being.
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HoZeYeU, WhiV Vo-called neZneVV can be TXeVWioned in bRWh ideological, philoVophical WeUmV aQd in WeUmV of Whe Vo-called neZ UealV
WhaW aUe cUeaWed in neZ aUWmaking pUoceVVeV Zhich XWiliVe compXWeUV. ZiaXddin SaUdaU of MiddleVe[ UniYeUViW\ linkV c\beUVpace ZiWh
Whe AmeUican DUeam (SaUdaU 1996: 18) and mainWainV WhaW:

[ZhiWe] man·s bXrden [has shifWed] from iWs moral obligaWion Wo ciYilise, democraWi]e, Xrbanise and colonise non-WesWern cXlWXres, Wo Whe colonisaWion of
c\berspace. Those engaged in consWrXcWing Whe neZ c\berciYili]aWion ofWen see Wheir heroic efforWs in Werms of 'a moral responsibiliW\ Wo fXlfil an hisWoric
desWin\, comparing WhemselYes ZiWh hisWorical precedenWs, like Whe original WhiWe coloni]ers of NorWh America'.

When looking aW non-WeVWeUn coXnWUieV VXch aV SoXWh AfUica, WhiV picWXUe becomeV eYidenW. OlX OgXibe (1997: 47) mainWainV: ´WhaW
iV of inWeUeVW heUe iV WhaW in Whe pUeVence of WhiV gUeaW ZoUld of neZ conVcioXVneVV, ZheUe Whe old UealiW\ becomeV a JXUaVVic PaUk,
oXU Vingle, moVW needling pUoblem aV a VpecieV lingeUV on in Whe old UealiW\, Whe UealiW\ of ph\Vical bodieV ZiWh needV and deViUeV,
Whe UealiW\ of hXngeU and WhiUVW and ignoUance and YXlneUabiliW\ Wo diVeaVeµ. AccoUding Wo OgXibe (1997: 47), one ma\ indXlge in Whe
ficWion of neZ global idenWiW\, a fXndamenWall\ ModeUniVW pUacWice of maVking in noYelW\, bXW iW UemainV a pUacWice WhaW iV aV old aV
Whe hXman Uace. WiWhin Whe maWUi[ of Whe ThiUd WoUld UealiW\, Whe aVVeUWion WhaW Whe enWiUe ZoUld iV on Whe YeUge of a c\beUgaVmic
e[ploVion iV a fallac\. ´In Whe end, c\beUcXlWXUe iV a dependenW phenomenon, UelianW on Whe UelaWiYe miWigaWion, if noW abVence, of
depUiYaWionµ (OgXibe 1997: 49). The choice of 'depUiYaWion' heUe indicaWeV a WeVWeUn ideological poViWion of empoZeUmenW of Whe
ThiUd WoUld WhUoXgh knoZledge and edXcaWion.

FoU BaXdUillaUd (1996: 13) Whe 'oUiginal cUime' of Whe Ueal UeVideV in Whe facW WhaW, aV in Whe ideologieV of AfUican c\beUVpace, ceUWain
WUXWhV haYe dominaWed Whinking foU cenWXUieV bXW iWV YeU\ foXndaWionV can be VhoZn Wo be noWhing moUe Whan illXVion and imaginaU\
ceUWainW\.

E[isWence is someWhing Ze mXsW noW consenW Wo. IW has been giYen Wo Xs as a consolaWion pri]e, and Ze mXsW noW belieYe in iW (BaXdrillard 1996:
11).

TheUefoUe Whe ZoUld, and c\beUVpace, VWUicWl\ Vpeaking, doeV noW e[iVW. C\beUVpace in AfUica, aV Zell aV in Whe WeVW, When, ma\ be
inWeUpUeWed aV noWhing moUe Whan a diVcoXUVe on Whe Ueal, conVWUXcWed and aUWicXlaWed b\ WeVWeUn ideologieV of globaliVaWion.

Michael Heim (2001: 70) makeV anoWheU concepWXal enWU\ Wo Whe pUoblem of Whe ideologieV XndeUpinning c\beUVpace b\ deYeloping a
meWaph\VicV of c\beUVpace and b\ UaiVing TXeVWionV VXch aV ZheWheU allegiance Wo one Vingle UealiW\ VhoXld be pledged and Zho
VhoXld be Whe deciVion makeUV in Whe democUaWic c\beUZoUld. UndeUneaWh all VXch VpecXlaWionV, WhoXgh, UXnV an onWological
conWinXiW\ WhaW connecWV PlaWonic knoZledge of ideal foUmV Wo Whe infoUmaWion V\VWemV of Whe maWUi[ (Heim 2001: 73). MoUe
impoUWanWl\, Whe onWological TXeVWion needV Wo addUeVV Whe VWaWXV of c\beUVpace aV conVWUXcW, Whe phenomenon iWVelf, and Whe Za\

file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23sardar
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23oguibe
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23oguibe
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23baud3
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23baud3
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23heim
file:///Volumes/Seagate/thesis/textformat/bib.html%23heim


26/12/2022, 17:52 Home

Àle:///VolXmeV/SeagaWe/D LiWW WheViV/We[WformaW/chapWer4.hWml 16/28

enWiWieV e[iVW in c\beUVpace. ThiV phenomenon he inWeUpUeWV aV deViUe, noW aV ideolog\; WhaW iV, aV a faVcinaWion ZiWh and a deViUe foU
Whe magic of Wechnolog\ ² in VhoUW a loYe affaiU WhaW goeV deepeU Whan a pla\ of Whe VenVeV (Heim 2001: 71) (cf. 'deViUe' in ChapWeU
2). Heim mainWainV fXUWheU WhaW:

[oXr] fascinaWion ZiWh compXWers is more eroWic Whan sensXoXs, more spiriWXal Whan XWiliWarian. Eros, as Whe ancienW Greeks XndersWood, springs
from a feeling of insXfficienc\ or inadeqXac\. Whereas Whe aesWheWe feels draZn Wo caXsal pla\ and dalliance, Whe eroWic loYer reaches oXW Wo a
fXlfillmenW far be\ond aesWheWic deWachmenW (

The PlaWonic YieZ of EUoV can be WUaced in S\PSRVLXP, fUom PlaWo'V maWXUe peUiod of 385 - 379 (TUend 2001, Ta\loU 1960, POaWR

1961). In Whe Vpeech of EU\[imachXV, Whe coVmic Vignificance of EUoV iV inViVWed Xpon and Whe bod\ iV pUeVenWed aV a compoViWe of
oppoViWeV WhaW demonVWUaWe a need oU deViUe Wo be combined oU VXpplemenWed b\ 'Whe oWheU' (Ta\loU 1960: 218). Heim (2001: 73)
UefeUV Wo Whe e[planaWion b\ DioWima, Whe pUieVWeVV of loYe, Wo SocUaWeV WhaW EUoV iV eVVenWiall\ a dUiYe Wo e[Wend Whe finiWe, moUWal
being. In WhiV VenVe EUoV iV noWhing moUe Whan a UeflecWion of Whe "pV\che [WhaW] longV Wo peUpeWXaWe iWVelf and Wo conceiYe offVpUing,
and WhiV iW can do, in a WUanVpoVed VenVe, b\ conceiYing ideaV and nXUWXUing aZaUeneVV in Whe mindV of oWheUV aV Zell aV oXU oZn"

(  2001: 73).

IW ZoXld Veem WhaW alWhoXgh c\beUVpace ZaV iniWiall\ ideologicall\ conceiYed aV Whe offVpUing of Wechnolog\ aV adYancemenW, iW haV
become faU moUe in Whe VenVe WhaW iW haV deYeloped inWo a RomanWic kind of coVmolog\ in Zhich Whe deViUe foU Whe e[oWic oU Whe
XnknoZn oWheU iV conWinXall\ enabled.
4.4.3 Cybertime

EaFN WR WRS

C\beUVpace conceUnV noW onl\ a conVWUXcWed Ueal, bXW alVo conVWUXcWed Wime.¬ TechnocXlWXUe and Whe compXWeU indXVWU\ haYe
changed oXU VenVe of Wime inWo a diVWoUWion in Zhich WheUe iV fUagmenWaWion. In hiV aUWicle 'The InWeUneW and IWV Social LandVcape',
SWeYen JoneV (1997: 14), PUofeVVoU in Whe FacXlW\ of CommXnicaWion aW Whe UniYeUViW\ of TXlVa, UefeUV Wo Whe conVcioXVneVV UaiVed b\
LeZiV MXmfoUd foU Whe neZ emeUging aZaUeneVV¬of Whe noWion of Wime in Whe laWe WZenWieWh cenWXU\. The InWeUneW haV a VenVe of
Wime in Zhich Wime iV noW onl\ maUked, bXW alVo filled imaginaWiYel\ (JoneV 1997: 15).

JoneV UefeUV fXUWheU Wo Whe InWeUneW aV moUe of a "diVconWinXoXV naUUaWiYe" Whan Vome kind of fXWXUiVWic c\beUVpace.¬In oUdeU Wo enWeU
WhiV YeU\ paUWicXlaU Vpace, bod\ and place mXVW be foUVaken.¬ In WhiV VenVe iW iV "an imagined and imaginaU\ Vpace¬and WhXV iV a
naUUaWiYe boWh becaXVe iW iV an aUea of diVcXUViYe inWeUacWion and becaXVe iW conWendV YeU\ VXcceVVfXll\, foU oXU imaginaWion."¬ (JoneV
1997: 15). JoneV mainWainV WhaW naUUaWiYeV deWeUmine Whe paVVage of Wime:
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NarraWiYes are noW, of coXrse, commXniWies, WhoXgh Whe\ ma\ be arWifacWs of commXniW\ and ma\ represenW a good porWion of ZhaW commXniWies
do Wo mainWain and reprodXce WhemselYes oYer Wime.¬  NarraWiYe ma\ imagine commXniWies, and Ze ma\ imagine oXrselYes Wo be a parW of a
commXniW\ based on oXr reading of a narraWiYe ... . (Jones 1997: 14).

The facW WhaW Whe InWeUneW iV all aboXW connecWiYiW\ fXUWheU diVWoUWV Wime and haV cUeaWed a UeYolXWionaU\ eYolXWion called
VimXlWaneiW\.¬Time iV empW\ bXW iW iV "a VeUieV of fUagmenWV WhaW paVV b\, one Wo Whe oWheU, in a VeUial lock-VWep"¬(JoneV 1997: 13).
4.4.4 Cyberart¬¬¬

EaFN WR WRS

AUW·V fXncWion haV changed Uadicall\ in Whe conWe[W of Whe InWeUneW aV c\beUVpace. AUW iV pUodXced foU maUkeWing, aXcWioning and
Velling pXUpoVeV on Whe InWeUneW. ThiV haV UeVXlWed in Whe pUodXcWion of moUe commeUcial aUW and aUW WhaW iV moUe acceVVible Wo Whe
pXblic. The concepW of Whe aUW galleU\ WhaW haV dominaWed WeVWeUn aUW e[hibiWion foU almoVW WZo cenWXUieV, iV VWill aliYe and Zell,
bXW iV being challenged b\ Whe InWeUneW, a ZoUld-Zide compXWeU neWZoUk aimed aW XVeUV. The InWeUneW iV an e[ciWing neZ
commXnicaWion Vpace ZiWh a global UaWheU Whan a local oUienWaWion.

TogeWheU ZiWh Whe c\beU e[hibiWion Vpace, meWhodologieV, pUoceVVeV and maWeUialV haYe XndeUgone majoU changeV. YeW, aV aUgXed
eaUlieU, Whe Vo-called neZneVV of WheVe faceWV of aUW pUodXcWion iV debaWable. In hiV aUWicle, 'The AeVWheWicV of Whe InWeUneW - ConWe[W
aV MediXm', IWo Joichi (1997: 21) conclXdeV WhaW almoVW compleWe chaoV can be foXnd on Whe InWeUneW in WeUmV of Whe VheeU amoXnW
of infoUmaWion, knoZledge and "diVoUgani]ed pieceV of conWenW and people". BXW, he mainWainV

... boWh compleWe order and compleWe chaos offer Yer\ liWWle informaWion, YalXe or energ\. S\sWems WhaW help order chaos or disorder order are
XsefXl. ... This reqXires a groXp of rXles or memes WhaW aWWracWs energ\ in Whe form of people, conWenW, Wraffic, mone\, eWc. and organi]es Whis
conWenW in a Za\ WhaW groZs and adds YalXe. IW is almosW a kind of mimeWic engineering.

Joichi (1997: 20) deVcUibeV Whe InWeUneW aUWiVW aV a 'memeWic' (noW 'mimeWic') engineeU Zho cUeaWeV an idea VofWZaUe pUoWocol oU
image WhaW gUoZV and eYolYeV on Whe NeW, a pUoceVV WhaW Wo him iV moUe "aboXW cUeaWing life Whan aboXW cUeaWing a non-liYing piece
of aUW" (Joichi 1997: 21). A VignificanW diffeUence beWZeen Whe WUadiWional aUWiVW¬and Whe memeWic aUWiVW, iV WhaW Whe laWWeU VeekV Wo
haYe Whe paUWicXlaU meme (UXle) copied and UeplicaWed, ZheUeaV Whe foUmeU, Zho in Whe capaciW\ of a geniXV (oU a VeUioXV aVpiUaWion
Wo genialiW\), iV 'pUoWecWiYe' of hiV/heU ZoUk, and aWWempWV Wo pUoWecW Whe inWegUiW\ and aXWhenWiciW\ of Whe ZoUk. In WhiV VenVe Whe
InWeUneW aUWiVW iV moUe of a VcienWiVW, a VcienWiVW Zho diVcoYeUV/inYenWV UXleV ZiWhin Whe Ueal, la\V doZn WheVe aV XniYeUValV and
e[pecWV oWheUV Wo folloZ, cop\ oU imiWaWe.

Machiko KXVahaUa (1997: 22) e[WendV WhiV diVcoXUVe b\ aUgXing WhaW c\beUaUWiVWV aUe challenging Whe WUadiWional idea WhaW an aUWZoUk
(oU 'piece', aV he callV iW) VhoXld be Whe UeVXlW of Whe aUWiVW'V oUiginal cUeaWiYiW\. He obVeUYeV WhaW ZheUeaV in Whe WeVW aXWhenWiciW\ iV
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FigXre 56

WalWer Yan der CrXijsen,

Screen shoWs of APVWHUGDP DLJLWDO
CLW\ (1994)

(Pijnappel 1994: 20)

FigXre 57
Norman CaWherine,
JX-MX ED]DDU (1996)
(Williamson & Jamal ¬1996: 27)

YalXed and pUoWecWed and indeed Whe oUiginal aXWhoU oU oUiginV aUe and haYe been WUeaWed ZiWh eVWeem, in Whe EaVW and Vpecificall\
JapaneVe cXlWXUe, ciWing oU boUUoZing iV noW conVideUed WhefW bXW a YiUWXe (KXVahaUa 1997: 23). ThiV iV UemaUkabl\ eaV\ in Whe caVe
of Whe cop\ing of mXVic. The XVe of digiWal Wechnolog\ in aUW VeemV Wo haYe enfoUced WhiV idea and UXleV (oU m\WhV) of oUiginaliW\ aUe
conVWanWl\ bUoken. AccoUding Wo KXVahaUa (1997: 23) Whe NeW iV Veen UaWheU aV a Wool oU a Vpace foU "inWegUaWing diffeUenW
imaginaWionV, oU eYen diffeUenW egoV".

In WalWeU Yan deU CUXijVen'V Zeb page pUodXcWion, APVWeUdaP DLgLWaO CLW\ (1994), FigXUe 56, inWended
foU Whe InWeUneW, Whe neZ Uole of Whe aUWiVW iV demonVWUaWed. The aUWiVW inWeUpUeWV Whe InWeUneW aV a
"neZ pXblic enYiUonmenW, Zhich iV a global la\eU Xpon Whe e[iVWing enYiUonmenW" (Pijnappel 1994: 21).
APVWeUdaP DLgLWaO CLW\ iV a conVWellaWion of meWaphoUV depicWing a V\mbolic mapping of Whe deciVionV
people make. InfoUmaWion can be UeWUieYed WhUoXgh naYigaWion fUom hoWVpoW Wo hoWVpoW and Whe
e[eUciVing of ceUWain choiceV. The main idea of Whe ZoUk iV WhaW Whe ZiUed-WogeWheU global commXniW\
iV an inWimaWe enYiUonmenW ZheUe infoUmaWion, VkillV and eYen WUiYialiWieV can be VhaUed. The InWeUneW
aUWiVW WhXV becomeV a pXblic faciliWaWoU and Whe concepW of Whe geniXV indiYidXal iV VXbYeUWed.¬In WhiV
VenVe, Whe InWeUneW aV c\beUaUW Vpace iV ideologicall\ and concepWXall\ conceUned ZiWh Whe
deconVWUXcWion of Whe noWionV of aXWhenWiciW\, aXWhoUVhip and collecWiYiW\, none of Zhich aUe foUeign Wo
eiWheU WeVWeUn oU non-WeVWeUn aUW. In NoUman CaWheUine·V ZoUk, JX-MX ba]aaU (1996), FigXUe 57, Whe
figXUeV conWain UefeUenceV Wo YaUioXV m\WhV, UiWXalV and pUacWiceV, bXW in eVVence depicW diYidedneVV
and collecWiYiW\. The idea iV e[pUeVVed WhaW Whe indiYidXal doeV noW e[iVW in a YacXXm oU aV a Vingle
conVolidaWed Zhole, bXW WhaW iW iV paUW of a gUeaWeU collecWiYe fiUml\ pUemiVed in belief and hiVWoU\.

WhaW iV cenWUal Wo WhiV ZoUk, and oWheU YiVXal ZoUkV WhaW deal ZiWh Whe Wopic of collecWiYiW\,¬  iV WhaW
Vpace and conWe[W aUe VignificanW, eYen in a globaliVed, decenWUaliVed and aUWificial enYiUonmenW.
SelecWion and e[clXVion VWill diUecW choiceV, ZheWheU ph\Vical Vpace oU c\beUVpace iV conceUned. The
concepW of naWion-VWaWe (aV aUWicXlaWed in ChapWeU 1 and ChapWeU 3) e[pUeVVed aV a Vpecific cXlWXUal
gUoXping ofWen VWill foUecloVeV oU pUedeWeUmineV VXch Vpace oU conWe[W, aV eYidenW in FigXUe 57. EYen
'WUanVnaWional nomadV' need VXch deWeUmined boXndaUieV in oUdeU Wo deUiYe meaning fUom aUWZoUkV.
The noWion WhaW Whe pUedeWeUmined, inheUenW meaning paUadigm foXnded on Whe concepW of naWion-
VWaWe can be ignoUed Vince WheUe aUe global foUceV aW ZoUk, iV Wo be UegaUded ZiWh VXVpicion. AUW, afWeU
all, iV noW VepaUaWe fUom poliWicV.
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4.5 VirtXal realit\¬ EaFN WR WRS

WiWhin Whe conWe[W of YiUWXaliW\, Whe noWion of imiWaWion, illXVion and Whe e[peUienceV and UeVponVeV of Whe VpecWaWoU aUe coUe componenWV.

The WeUm 'YiUWXal Vpace' indicaWeV a mXWaWion of and Whe cXUUenW aYailabiliW\ of c\beUVpace. IniWiall\, in GibVonian conWe[W, Whe ZoUd 'c\beUVpace'
indicaWed ´Whe YiUWXal Vpace ZiWhin Whe maWUi[ ² Whe globalNeW ² Ueached b\ jacking in Yia a VockeW oU a 'WUode neW'µ (BUoZn 1990: 238). The
WeUm 'YiUWXal' goeV back Wo a lingXiVWic diVWincWion foUmXlaWed in MedieYal EXUope (Heim 1990: 41).¬

The cUeaWion of YiUWXal UealV WhUoXgh naWXUaliVWic meanV haV been indXced and faciliWaWed b\ Whe deYelopmenW of VWill phoWogUaph\ aV Zell aV
WhUoXgh Whe mediXm of film and compXWeU animaWion. AW Whe beginning of Whe WZenWieWh cenWXU\, Whe mediXm of film iniWiaWed e[peUienceV of
YiUWXaliW\ and diVplacemenW. The compXWeU Wechnolog\ WhaW haV been XVed in filmV Vince Whe EighWieV haV noZ Ueached Whe VWage ZheUe liWeUall\
an\Whing iV poVVible in cUeaWing illXVion oU YiUWXal UealiW\. TechnicianV pioneeUed a VeUieV of innoYaWiYe cXWWing-edge pUoceVVeV in Whe film
POeaVaQWYLOOe (1998) WhaW VeamleVVl\ inWegUaWed coloXU chaUacWeUV and objecWV inWo a gUe\-Vcale ZoUld (diVcXVVed in moUe deWail laWeU on in WhiV
chapWeU). The film haV been enWiUel\ digiWall\ coloXU Wimed on a compXWeU. TUadiWionall\, coloXU Wiming (Whe pUoceVV of balancing and adjXVWing
Whe coloXU and denViW\ of imageV Wo each oWheU) ZaV done phoWochemicall\ in a film lab (aV in Whe laVW Vcene in SchLQdOeU·V LLVW ZiWh Whe liWWle
giUl in a Ued dUeVV againVW a gUe\ backgUoXnd). The e[WUaoUdinaU\ neZ Wechnolog\ XVed in coloXU manipXlaWion inYolYed a kind of UeYeUVe
coloXUiVaWion ZheUe Whe oUiginal coloXUed backgUoXnd ZaV Waken oXW and jXVW Whe oUiginal fleVh WoneV ZeUe kepW. ThiV fXUWheU implied WhaW
lighWing had Wo be VeW Xp foU boWh coloXU and black-and-ZhiWe filming. Each VWill fUame ZaV elecWUonicall\ 'painWed' Wo add coloXU in YaU\ing
degUeeV of VofWneVV, VaWXUaWion and lXminance. (URL: ZZZ.moYieZeb.com/moYie/pleaVanWYille/pleaVanW.hWm.)

Since Whe 1960V, WhUoXgh compXWeU Wechnolog\ in paUWicXlaU, WhUee-dimenVional YiVXal UepUeVenWaWionV of Whe VenVoU\ Ueal haYe been VimXlaWed
Wo Whe e[WenW WhaW Whe\ aUe belieYable oU 'YiUWXal' -- a deYelopmenW in Whe hiVWoU\ of Wechnological deYelopmenW WhaW haV eliciWed diVcoXUVeV on
Whe naWXUe and YalidiW\ of appeaUanceV and WheiU YalXe dichoWomieV. AccoUding Wo HollandeU (1986: 3), Whe "poZeU of moYing picWXUeV haV been
Xndeniable Vince Whe beginning of Whe cinema". In Whe hiVWoU\ of aUW pUodXcWion, painWeUV in paUWicXlaU, cUeaWed pUoWo-cinemaWic aUW, aV iV
eYidenced in Whe ZoUk of BoWWicelli, Go\a and DegaV. SXch aUWiVWV pUefigXUed and aWWempWed ZhaW cinema achieYed laWeU, eVpeciall\ in aUWZoUkV
WhaW VXggeVW a naUUaWiYe in Whe VenVe of Whe 'Vingle' image being pUeVenWed aV one fUagmenW fUom a Zhole eYenW.

The flighW VimXlaWoU deYeloped b\ compXWeU-imaging pioneeU IYan SXWheUland haV been inVWUXmenWal in deYeloping Vo-called 'aUWificial UealiWieV'
aV foXnd in compXWeU gameV and TV adYeUWV (DaUle\ 1990: 53) (Video clip 13). AccoUding Wo DaUle\ (1990: 53), ´'AUWificial UealiWieV', 'YiUWXal
UealiWieV', and 'UeVponViYe enYiUonmenWV' - WhoXgh noW e[acWl\ UefeUUing Wo Whe Vame Whing - VWand foU an aUea of UeVeaUch inWo compXWeU
VimXlaWion Zhich inYolYeV compXWeU imaging and Vome of iWV cenWUal componenWVµ. In Video clip 14, ZiWh Whe aid of Whe VofWZaUe 3D SWXdio
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Video clip 13

AnWarWica-Hires.aYi

(KineWi[ 1999)

Video clip 14 ¬

legWalk.aYi

(KineWi[ 1999)

MAX, a foXU-legged fanWaVWical cUeaWXUe haV been cUeaWed. IW iV half-hXman and iV pUeVenWed in fXll WhUee-
dimenVional foUm.¬The UecogniVable, naWXUaliVWic foUm pUeVenWaWion makeV iW appeaU belieYabl\ 'Ueal'.¬

In The PeUfecW CULPe (1996), BaXdUillaUd (1996: 11) aUgXeV WhaW "YiUWXal UealiW\ iV Whe pUodXcW ... of a
VXUgical opeUaWion on Whe Ueal ZoUld". ThiV YieZ echoeV MaUcXVe'V poVWXlaWion WhaW fanWaV\ (aV YiUWXal UealiW\)
iV a Uebellion againVW Whe Ueal (MaUcXVe 1968: 98). FoU BaXdUillaUd, Whe moVW dUeaded VcenaUio ZoXld be Wo
VWaUW belieYing in Whe Ueal foU ZanW of an\Whing elVe, Vince Whe Ueal iV meUel\ Whe naWXUal child of
diVillXVionmenW and haV been giYen Wo XV aV VimXlacUXm. TheUefoUe eYeU\Whing iV illXVion and neiWheU Whe
VenVoU\ Ueal noU Whe non-Ueal can be belieYed. "FaiWh in UealiW\ iV", he pUoceedV, "of all Whe imaginaU\ foUmV,
Whe baVeVW and moVW WUiYial" (BaXdUillaUd 1996: 11). AccoUding Wo BaXdUillaUd, Whe ZoUld iV onl\ appeaUance
and Zill alZa\V Uemain Whe XlWimaWe m\VWeU\, Whe enigma. In facW, Whe ZoUld haV diVappeaUed and iV Uadical
illXVion (BaXdUillaUd 1996: 16): Whe Ueal acWXall\ conViVWV in Whe diVcoXUVe on Whe Ueal (1996: 13).¬

In Whe YiUWXal UealiW\ in Video Clip 14, BaXdUillaUd'V poVWXlaWion WhaW Whe
VenVoU\ Ueal aVVXmeV iWV fXll meaning Zhen iW iV no longeU ZhaW iW XVed Wo
be, WhaW iV, aV Ze haYe knoZn iW, iV applicable. ThiV doeV noW mean WhaW
befoUe YiUWXal UealiW\ Whe Ueal haV been XndeUVWood and e[peUienced in
monoliWhic Za\V, bXW WhaW WheUe iV a common hXman XndeUVWanding and
e[peUience WhaW hXman beingV VhaUe, and WhaW a cUeaWXUe VXch aV Whe one
depicWed in Video Clip 14 iV Vimpl\ noW paUW of WhaW ZoUld noU haV iW eYeU
been.¬

The facW WhaW Whe YLVXaO UeaO haV become amended b\ YiUWXal cUeaWXUeV
VXch aV Whe one in Video clip 14, meanV in Whe BaXdUillaUdian VenVe WhaW,
alWhoXgh ZoUld and 'Whe Ueal' iV a conVWUXcW alUead\, Whe hXman
imaginaWion haV been acWiYe in alWeUing and adding Wo Whe Ueal, and
WheUefoUe iW becomeV a fXll\ hXman ZoUld aVVXming iWV fXll meaning in being fXll\ imaginaWiYe and ficWiYe. The cUedibiliW\ of Whe VimXlaWion of
Whe VenVoU\ Ueal in Whe animaWed objecW maVkV Whe Ueal and makeV iW diVappeaU WhUoXgh iWV 'UealneVV'. The boXndaUieV beWZeen Whe VenVoU\ Ueal
and Whe imagined Ueal become blXUUed and Whe Ueal, in ZhaWeYeU foUm oU dimenVion oU aUWicXlaWion, aWWainV iWV fXll meaning in Whe VenVe of iWV
being noWhing bXW illXVion.
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Video clip 15
Video clip 2 from Whe film 7KH FLIWK
EOHPHQW (1997)
(Besson 1997)

Video clip 16¬
Video clip 1 from Whe film 7KH MDWUL[
(2000)
(SilYer 2000)

In moVW YiUWXal fanWaVieV, UefeUence Wo Whe Ueal iV aUWicXlaWed WhUoXgh Whe imaginaWiYe UeZoUking of knoZn
concepWV and objecWV. AV Heim (1990: 42)¬ mainWainV, a "YiUWXal ZoUld needV Wo be noW-TXiWe-Ueal oU iW Zill
leVVen Whe pXll on Whe imaginaWion". SomeWhing leVV-Whan oU moUe-Whan Ueal Zill VWimXlaWe YiVXal and
imaginaWiYe UeVponVe. Video clip 15 fUom Whe film, The FLfWh EOePeQW (1997), demonVWUaWeV WhaW Whe XWopian
fanWaV\ cUeaWed in Whe film, pUemiVed in VcienWific ficWionV and inYenWionV,¬ haV been deUiYed fUom e[ampleV
in Whe Ueal. The old-faVhioned Wa[i haV been WUanVfoUmed b\ VWill neZeU and moUe VophiVWicaWed Wechnolog\
and iV noZ a fanWaVWical, compXWeUiVed, Walking Wa[i cXm aeUoplane.¬

The compXWeU VimXlaWion in Video clip 16 fUom Whe film, The MaWUL[ (2000), UepUeVenWV illXVionV of Ueal in
VXch conYincing manneU WhaW Whe Ueal indeed diVappeaUV and Whe boXndaU\ beWZeen Whe pUojecWiYe illXVion of
Whe UepUeVenWed Ueal, achieYed WhUoXgh filmic meanV, and Whe digiWal, YiUWXal Ueal, achieYed WhUoXgh digiWal
manipXlaWion meanV, collapVeV. The compXWeU manipXlaWion pUeVenWV Whe main chaUacWeU of The MaWUL[ in
SpideU-Man faVhion aV a VXpeUhXman being endoZed ZiWh Vpecial poZeUV Wo dodge bXlleWV and, aV VXch,
infallible. The YiUWXal Ueal of Whe Yideo clip iV made moUe enWeUWaining and enjo\able becaXVe Whe non-Ueal iV
meUged ZiWh Whe Ueal bXW ZiWhoXW an\ 'Ueal' WhUeaW oU Yiolence. The enWeUWainmenW aVpecW iV Wo be foXnd in
Whe inWelligenW VpecWaWoU'V immediaWe diVWincWion beWZeen Whe Ueal and Whe YiUWXal; WhaW iV, WhaW baVed on
e[peUienceV of Whe Ueal, VpecWaWoUV UealiVe ZhaW Whe limiWaWionV of Whe Ueal aUe and enjo\ Whe YiUWXaliW\ dXe
Wo admiUaWion foU Whe poZeUfXl WoolV of digiWal Wechnolog\.¬

The aboYemenWioned inWeUpUeWaWion of illXVion and UepUeVenWaWion in Video Clip 16 VXppoUWV BaXdUillaUd'V anWhUopological oUienWaWion ZiWh
UegaUd Wo Whe noWion of Whe Ueal, namel\ WhaW Whe Ueal iV VXbjecWiYel\ conVWUXcWed and e[peUienced b\ hXman beingV. In VXppoUW of WhiV YieZ he
aUgXeV WhaW Zhen Whe Ueal iV no longeU ZhaW iW XVed Wo be and iW becomeV noVWalgia oU memoU\, foU inVWance, iW aVVXmeV iWV fXll meaning
(BaXdUillaUd 1996: 130). The noWion of diffeUence iV UeleYanW heUe; WhaW iV, WhaW Whe Ueal iV e[peUienced in mXlWifaUioXV Za\V b\ hXman beingV
and WhaW Whe aUWificial WheUefoUe VWa\V a UelaWiYe conVWUXcWion and, WhUoXgh iWV chaUacWeU of fUagmenWaWion, UemainV d\VWopian.¬

In man\ YiUWXal UealiW\ UendeUingV, alWeUnaWiYe YalXe V\VWemV aUe poViWed WhaW become aV accepWable aV WhoVe of Whe Ueal (foU inVWance in filmV
VXch aV The MaWUL[, APeULcaQ BeaXW\ and POeaVaQWYLOOe). ThiV poViWion iV aUWicXlaWed in Whe poVW-VWUXcWXUaliVW WheoUieV of DeUUida Zho YieZV
bRWh pUeVence aQd Velf aV illXVion. SXbjecW and objecW oU Velf and ZoUld, UephUaVed aV VpecWaWoU and UepUeVenWaWional illXVion (aV objecW), aUe
alienaWed Vince langXage inWeUYeneV in and diVWoUWV WhiV UelaWionVhip (DeUUida 1973: 93). AV a UeVXlW of VXch inWeUYenWion WheUe can neYeU be a
'WUXWhfXl' WUanVfeUUal of VignV fUom ZoUld Wo Velf. FoU DeUUida Whe VXbjecW can onl\ e[iVW WhUoXgh diVcoXUVe, bXW in a VenVe diYided fUom
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FigXre 58

PeWer Weibel,

9LUWXDO :RUOG 1: SSDFH DQG¬

AUFKLWHFWXUH (s.a.)

iWVelf.¬ FolloZing DeUUida'V line of aUgXmenW, iW can be poVWXlaWed WhaW in Whe Vame Za\ WhaW langXage mediaWeV beWZeen Velf and ZoUld,
UepUeVenWaWion acWV aV YiVXal mediaWoU beWZeen YieZeU and ZoUld. WoUld can onl\ e[iVW WhUoXgh pUeVenWaWion and UepUeVenWaWion, and
VolipViVWicall\, Velf can onl\ be aUWicXlaWed in UelaWion Wo ZoUld. DXe Wo Whe fUagile naWXUe of UepUeVenWaWion and illXVion, Whe diVmanWling of Whe
WUXWh chaUacWeU of Whe Ueal in inWeUface ZiWh Whe non-Ueal comeV aboXW ZiWhoXW difficXlW\ and ambiYalenceV aUe VeW Xp beWZeen Whe YalXe
dichoWomieV of Whe Ueal YeUVXV WhoVe of Whe non-Ueal. AV WilliV mainWainV, in d\VWopia ´jXVW aV WUadiWional caWegoUieV of XndeUVWanding aUe
bUeaking doZn, Vo Woo aUe Whe once neaW diYiVion beWZeen Whe UepUodXcWiYe WechnologieVµ. The poVVibiliW\ of YiUWXaliW\ challengeV bRWh

knoZledge aQd belief aboXW Whe Ueal oU Whe obVeUYed ZoUld aV Ze knoZ iW.

In Whe GeUman aUWiVW PeWeU Weibel'V elecWUonic inWeUacWiYe aUWZoUkV, WhUee faceWV of hiV VXbjecWiYel\
conVWUXcWed YiUWXal ZoUld aUe depicWed: Whe ZoUld of Vpace and aUchiWecWXUe (FigXUe 58), Whe ZoUld of
objecWV (FigXUe 59) and Whe ZoUld of We[W (FigXUe 60). TheVe aUWificial ZoUldV aUe cUeaWed b\ hXman beingV,
bXW aWWain a life of WheiU oZn and VWaUW mediaWing beWZeen Velf and ZoUld. The\ aUe VXbjecWiYel\ conVWUXcWed
aUWificeV, VXbjecW Wo deconVWUXcWion and UeaUUangemenW aW an\ Wime. AV VXch, Whe elecWUonic picWXUe becomeV
a d\namic V\VWem of YaUiableV. The Weibel VeUieV can be inWeUpUeWed aV an aWWempW Wo conVWUXcW "conWe[W
conWUolled eYenW ZoUldV, bXilW on Whe YiUWXaliW\ of Whe VWoUing pUoceVV, ZheUe infoUmaWion iV noW locked, bXW
fUee-floaWing and WheUefoUe immediaWel\ changeable"¬ (Pijnappel 1994: 29).¬

TheVe ZoUkV fXUWheU demonVWUaWe Whe idea of YiUWXaliW\ aV pUoceVVeV of bRWh 'looking-in' aQd 'looking-oXW'.
The imageV aUe a UeVponVe Wo a VcienWific anal\ViV of Whe manXfacWXUed ZoUld and Whe ph\VicV of objecWV, aV
Zell aV a UeZoUking of WheVe UeVponVeV inWo imaginaWiYe, abVWUacW VWaWemenWV. FigXUe 60 iV an inWeUpUeWaWion
of Whe V\mboliVm of langXage and We[W aV YiVXal manifeVWaWion of langXage. Since Whe leWWeUV moYe and
change in Whe inWeUacWiYe impXlVe of Whe YieZeU, iW demonVWUaWeV DeUUida'V poVWXlaWion WhaW WheUe can neYeU
be a 'WUXWhfXl' WUanVfeUUal of VignV fUom ZoUld Wo Velf, and WhaW Whe Velf aV VXbjecW e[iVWV WhUoXgh diVcoXUVe
Zhich iV impoVVible Wo pUedeWeUmine oU fi[.¬

The ZoUkV become VolipViVWic commenWV on hXman beingV' imaginaWiYe conVWUXcWion of aUWificeV in Whe foUm
of objecWV and VWUXcWXUeV (a pUoceVV of e[WeUioUiVaWion) and Whe V\mbolic and abVWUacW UeinWeUpUeWaWion of
WheVe objecWV and VWUXcWXUeV (a pUoceVV of inWeUioUiVaWion). AW Whe Vame Wime, in Whe compleWion of Whe fXll
ciUcle of conVcioXVneVV, Whe\ can be inWeUpUeWed aV a demonVWUaWion of BaXdUillaUd'V idea WhaW Whe ZoUld iV
onl\ appeaUance oU aUWifice, WhaW iW e[iVWV in Whe diVcoXUVe (aV YiVXal We[W) on Whe Ueal, and WhaW Whe VenVoU\
Ueal aVVXmeV iWV fXll meaning Zhen iW iV no longeU ZhaW iW XVed Wo be, in oWheU ZoUdV, Zhen iW haV been giYen
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(Pijnappel 1994: 29)

FigXre 59

PeWer Weibel,

9LUWXDO :RUOG 2: 7KH OEMHFW :RUOG
(s.a.)

(Pijnappel 1994: 28)

FigXre 60

meaning. AW Whe Vame Wime, m\ aUgXmenW WhaW aUWifice onl\ aWWainV meaning in iWV UefeUence Wo Whe Ueal,
alWhoXgh Whe Ueal iV VXbjecWiYe aUWifice, iV applicable.¬

IW appeaUV Wo me WhaW iW iV Whe aVpecW of Whe eYeU-pUeVenW poVVibiliW\ of change, YaUiabiliW\ and VXbjecWiYiW\
of Whe aUWificial and YiUWXal UealiW\ in WheVe ZoUkV WhaW eYokeV d\VWopia. Weibel YieZV Whe elecWUonic picWXUe
no longeU aV Vimpl\ a picWXUe bXW aV "a d\namic V\VWem of YaUiableV conWUolled b\ Whe obVeUYeU oU Whe
conWe[W (Pijnappel 1994: 29). He aUgXeV fXUWheU WhaW:

WhaW Ze are doing is consWrXcWing conWe[W conWrolled eYenW Zorlds, bXilW on Whe YirWXaliW\ process, Zhere informaWion is noW
locked, bXW free-floaWing and Wherefore immediaWel\ changeable. The insWanW YariabiliW\ of Whe informaWion sWored creaWes a
d\namic s\sWem ZiWh lifelike behaYioXr WhaW I call YiabiliW\. VirWXaliW\, YariabiliW\ and YiabiliW\ are Whe main characWerisWics of
inWeracWiYe elecWronic media.

The AmeUican aUWiVW Jenn\ Hol]eU, one of Whe beVW knoZn aUWiVWV ZoUking in YiUWXal UealiW\, aimV Wo fill Whe
gap beWZeen life and aUW ZiWh heU ZoUk, in conWinXaWion of Whe AUW-Life moYemenW iniWiaWed b\ MaUcel
DXchamp in Whe Vecond decade and giYen momenWXm b\ JoVeph BeX\V in Whe Vi[Wh decade of Whe WZenWieWh
cenWXU\, aV menWioned eaUlieU. Hol]eU'V YiUWXal UealV oU "compleWel\ fake ZoUldV"¬ aV Vhe callV Whem (Pijnappel
1994: 19), aUe YieZed aV oppoUWXniWieV Wo make YiVible oU UeVonanW Whe "WUXl\ WeUUif\ing ... Wo make iW aV bad
aV ZhaW iV happening ... afWeU all, iW'V people Zho aUe making WheVe machineV, and people aUe Whe WUXl\
dUeadfXl and fUighWening WhingV aV faU aV I'm conceUned" (Pijnappel 1994: 19). In heU YiUWXal inVWallaWion aW
Whe GXggenheim MXVeXm in SoHo, NeZ YoUk (FigXUe 61) Hol]eU pUeVenWV YiUWXal UealiW\ aV a kind of illXVion,
enWailing c\beUVpace bRWh aV pXblic Vpace aQd aV pUiYaWe Vpace. ThiV ambiYalence, eVpeciall\ ZiWh UegaUd Wo
Wime and Vpace, can be inWeUpUeWed aV "Whe place of Whe indiYidXal ZiWhin Whe collecWiYe and Whe poZeU
VWUXggle WhaW XnfoldV aV boXndaUieV aUe UenegoWiaWed, bUoken, and foUmed aneZ."¬(JoneV 1997: 53).¬

The aUchaic \eW fXWXUiVWic chaUacWeU of Hol]eU'V YiUWXal ZoUld affiUmV FeUnback'V YieZ WhaW YiUWXal Vpace iV
Vociall\ conVWUXcWed and UeconVWUXcWed Vpace, and iV:

« a reposiWor\ for collecWiYe cXlWXre memor\ - iW is popXlar cXlWXre, iW is narraWiYes creaWed b\ iWs inhabiWanWs WhaW remind Xs
Zho Ze are, iW is life as liYed and reprodXced in pi[els and YirWXal We[Ws.¬ IW is sacred and profane, iW is Zorkspace and leisXre
space, iW is a baWWlegroXnd and a nirYana, iW is real and iW is YirWXal, iW is onWological and phenomenological (Fernback 1997:
37).
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PeWer Weibel,

9LUWXDO :RUOG 3: 7KH 7H[W :RUOG
(s.a.)

(Pijnappel 1994: 28)

FigXre 61

Jenn\ Hol]er,

:RUOG II (1993)

(Pijnappel 1994: 18)

WiWh UefeUence Wo Whe aboYe YiVXal e[ampleV in WhiV VecWion, iW can be aUgXed WhaW iW iV moUe Whan ideolog\
WhaW iV aUWicXlaWed; iW iV XWopian Whinking in Whe foUm of a neZ emeUging global maWUi[ foU Vocial oUganiVaWion,
moUe fiWWingl\ deVcUibed aV a d\VWopian maWUi[. In Whe d\VWopian maWUi[, an\Whing iV poVVible and an\Whing
can be deconVWUXcWed and UeaUWicXlaWed aW an\ momenW. ThiV maWUi[ iV a Wechnological, XWopianiVWic,
VeamleVV, boUdeUleVV enYiUonmenW in Zhich an\Whing iV poVVible, bXW Zhich e[iVWV ZiWhoXW moUal
jXVWificaWion.¬

ThiV iV poVVibl\ one UeaVon foU Whe e[iVWence of Vo man\ e[pUeVVionV of noVWalgia in laWe WZenWieWh-cenWXU\
YiVXal We[WV.¬

4.6¬ Unpleasantness, pleasantness and dissolXtion¬ EaFN WR WRS

AV deVcUibed in ChapWeUV 1 and 2, Whe old hieUaUchieV, maVWeU-naUUaWiYeV and Za\V of Whinking haYe collapVed and a neZ oUdeU haV emeUged. In
Whe laWe WZenWieWh cenWXU\ Whe Ueal haV become diVWoUWed b\ Wo Whe inflXenceV of compXWeU Wechnolog\, conVXmeUiVm and Whe modeUniVW
obVeVVion ZiWh noYelW\, and, aV poViWed b\ BaXdUillaUd, Whe Ueal haV 'YaniVhed' and Whe boXndaUieV beWZeen Whe Ueal and Whe imagined aUe
XncleaU. The YiUWXal Ueal iV an aUWificial Ueal, bXW iW can be aVVXmed ZiWh UelaWiYe ceUWainW\ WhaW moVW people ZoXld ZanW, oU aW leaVW feel moUe
aW home ZiWh, an aUWificial conVWUXcWion WhaW mimicV Whe Ueal VenVoU\ ZoUld and WhaW iV pleaVanW in man\ oU moVW UeVpecWV. A ZoUld ZiWh fUee,
non-moUal VhooWing VpUeeV Zill be Zelcomed onl\ if Whe Vk\ UemainV blXe and gUaYiW\ UemainV aV in Whe Ueal ZoUld, and people Vpeak in a
langXage Whe XVeU XndeUVWandV, eYen WhoXgh Whe compXWeU pUogUammeU and Whe compXWeU'V Yideo boaUd aUe eaVil\ capable of mXch moUe e[oWic
and Xne[pecWed WhingV.¬

IW iV noW onl\ in liWeUaWXUe and elecWUonic YiVXal cXlWXUe WhaW Whe collapVe of Whe boXndaUieV beWZeen Whe VenVoU\ Ueal and Whe non-Ueal iV
eYidenW. IW iV eVpeciall\ in Yideo and peUfoUmance aV aUW foUmV WhaW VXch diVinWegUaWion iV manifeVW. A mXVical aUWiVW VXch aV LaXUie AndeUVon,
foU inVWance, compleWel\ embUaceV Wechnolog\ alWhoXgh iW inWeUfeUeV ZiWh Ueal Wime, Vpace and bodieV. AlWhoXgh Wo heU Whe ZoUld of Wechnolog\

file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23pijnappel
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/holzer.gif
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/list%20of%20illustrations.html%23Ill61
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23pijnappel


26/12/2022, 17:52 Home

Àle:///VolXmeV/SeagaWe/D LiWW WheViV/We[WformaW/chapWer4.hWml 25/28

and machineV iV alienaWing, iW VWill iV Whe ZoUld; WheUe iV no diVWincWion (MXUphie 1990: 210). To heU and oWheU aUWiVWV VXch aV SWelaUc, Wechnolog\
iV a meVVianic foUce WhaW Zill VXpplemenW hXmankind·V ailing eYolXWion (MXUphie 1990: 210).

PlaceV of enWeUWainmenW and Vhopping mallV in Whe ciW\ haYe become Whe pleaVanW dUeam ZheUe Whe XnpleaVanW, Vick oU Xgl\ Ueal can be
foUgoWWen. The neZ aUWificial enYiUonmenW, a Ueal, haV become XWopia, a comfoUWable place. EVcapiVm fUom Whe Ueal iV manifeVW in high leYelV of
WechnologiVaWion and YiUWXal aYenXeV of, in paUWicXlaU, enWeUWainmenW made poVVible WhUoXgh Wechnolog\.

IW ZoXld Veem aV if Whe XnpleaVanWneVV/pleaVanWneVV of Whe Ueal and Whe pleaVanWneVV/XnpleaVanWneVV of Whe aUWificial haYe become
inWeUchangeable. The aUWificial haV VWaWXV onl\ in Whe face of Whe Ueal and Whe Ueal iV a VXbjecWiYe conVWUXcW an\Za\. WiWhin Whe conWe[W of Whe
Ueal WheUe iV a \eaUning foU XWopia, an aUWificial alWeUnaWiYe UealiW\; ZiWhin Whe domain of Whe aUWificial WheUe iV onl\ comfoUW and VecXUiW\ in
UefeUence Wo Whe Ueal. TheUe VeemV Wo be a Uadical diVVolXWion of Whe dichoWomiVW boXndaUieV beWZeen Whe XWopia of Whe Ueal and Whe aUWificial
and Whe d\VWopia of Whe Ueal and Whe aUWificial.

In addiWion, HX\VVen aUgXeV WhaW "Whe old dichoWom\ beWZeen hiVWoU\ and ficWion no longeU holdV ... in Whe VenVe WhaW hiVWoUical ficWion can giYe
XV a hold on Whe ZoUld, Whe Ueal", aV Zell aV WhaW "Whe old oppoViWion UealiW\/XWopia haV loVW iWV Vimple binaU\ VWUXcWXUe" (HX\VVen 1995: 101).
HX\VVen poVWXlaWeV WhaW Whe VeaUch foU Whe Ueal iWVelf haV become XWopian (HX\VVen 1995: 101). He UefeUV Wo "BaXdUillaUd'V aVWUoph\Vical imageU\
[WhaW] beWUa\V hiV hidden deViUe: iW e[pUeVVeV noWhing Vo mXch aV Whe deViUe foU Whe Ueal afWeU Whe end of WeleYiVion" (HX\VVen 1995: 90). ThiV
idea iV cleaUl\ aUWicXlaWed in Whe film, POeaVaQWYLOOe (1998) (RoVV 1998).¬  The Ueal of pUeVenW-da\ (1998) AmeUica iV depicWed in coloXU and
POeaVaQWYLOOe, a ficWional FifWieV conVWUXcW of Whe AmeUican DUeam in black-and-ZhiWe. POeaVaQWYLOOe UeflecWV XWopia in Whe folloZing ZoUdV:

In PleasanWYille, USA, Where has neYer been an\ rain.
There has neYer been haWred, aggression or Wears.
In PleasanWYille, USA, Where has neYer been a passionaWe kiss.
There has neYer been a flaW W\re, a red rose or a Zork of arW.
UnWil noZ.

(URL: ZZZ.moYieZeb.com/moYie/pleasanWYille/pleasanW.hWm.)

In Whe film Whe WZo WeenageUV (bUoWheU and ViVWeU) aUe like Alice WhUoXgh Whe looking glaVV, diVplaced WhUoXgh
Whe TV VcUeen fUom WheiU pUeVenW (XnpleaVanW) nineWieV ZoUld chaUacWeUiVed b\ lonelineVV, diYoUce, and a
moWheU ZiWh VeYeUe peUVonal pUoblemV, Wo Whe XlWimaWe AmeUican DUeam ZoUld of Whe FifWieV (Video clip 17).
ThiV AmeUica iV a poUWUa\ed aV a kind of NeZ PaUadiVe, a XWopia deVWined foU gUeaWneVV and happineVV. The
idea of AmeUica aV a fXWXUe XWopia iV XndeUpinned b\ Whe noWion of a VcienWificall\ gUoXnded aV Zell aV
adYanWageoXV oUdeU of life. YeW eYeU\Whing iV Vo oUdeUed, 'WhoXghW-oXW' oU pUedeVigned and pUedeWeUmined,

file:///Volumes/Seagate/D%20Litt%20thesis/textformat/ple2.AVI
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23murphie
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/allnotes.html%23dichotomy
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23huyssen
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23huyssen
file:///Volumes/Seagate/D%20Litt%20thesis/textformat/bib.html%23ross2
http://www.movieweb.com/movie/pleasantville/pleasant.htm


26/12/2022, 17:52 Home

Àle:///VolXmeV/SeagaWe/D LiWW WheViV/We[WformaW/chapWer4.hWml 26/28

Video clip 17
Video clip 1 from Whe¬ film
POHDVDQWYLOOH (1998)
(Ross 1998)

Video clip 18

Elfriede Dre\er,

I UHPHPEHU JUHHQ (2001)

(ArWisW's CollecWion)

WhaW Whe WZo WeenageUV become inoUdinaWel\ fUXVWUaWed and iUUiWaWed ZiWh Whe 'XnnaWXUalneVV' and
pUeWenWioXVneVV of Whe peUfecWion and deYelop an XUgenW deViUe Wo UeWXUn Wo WheiU 'Ueal', 'impeUfecW' ZoUld.

BoWh UealV in POeaVaQWYLOOe -- Whe Ueal of Whe NineWieV and Whe e[aggeUaWed aUWificial Ueal of Whe AmeUican
FifWieV -- aUe XnpleaVanW conVWUXcWionV. BoWh become mXWaWionV of Whe Ueal, UendeUed in WhiV film aV diYided and dXaliVWic. The hiVWoUical Ueal of
Whe FifWieV becomeV a VimXlacUXm, WhaW iV, an ideological, XWopian Ueal conVWUXcWed accoUding Wo Whe BaXdUillaUdian model of a Ueal ZiWhoXW
aXWhoU oU oUigin. BaXdUillaUd·V WheoU\ of VimXlaWion flaWWenV Whe diffeUence beWZeen Whe 'Ueal' and Whe 'imaginaU\· in Whe VenVe WhaW iW pXUpoUWV
WZo UealiWieV, Whe acWXal and Whe YiUWXal, WhaW aUe noW YeU\ diffeUenW in Whe end. ThXV WheUe iV VXbVWiWXWion and mXWaWion UaWheU Whan VimXlaWion.

In boWh UealV Whe e[peUienced Ueal becomeV XnWenable and XnpleaVanW and in boWh WheUe iV a deViUe foU Whe oWheU. In man\ XWopian conVWUXcWV
WheUe iV Whe nagging UealiVaWion WhaW Whe imagined conVWUXcW iV onl\ a pipedUeam, oU, aV depicWed in POeaVaQWYLOOe, Vo peUfecW WhaW iW becomeV
XnUeal and iV WheUefoUe ofWen WUeaWed ZiWh diVWUXVW. AlWhoXgh Whe WZo UealiWieV aUe cleaUl\ diYided, a conVWanW flX[ of moYing in and oXW of
UealiWieV iV VXggeVWed, WhXV making an e[iVWenWial poVWXlaWion aboXW Whe peUViVWence of Whe paUadiVe m\Wh: WhaW people conVWanWl\ deViUe
alWeUnaWiYeV, UealV oU noYelWieV.

E[acWl\ WhiV VenWimenW iV e[pUeVVed in m\ oZn ZoUk, I UePePbeU gUeeQ (2001), Video clip 18. I la\eUed
diffeUenW WimelineV, Zhich I combined ZiWh Whe VoXnd of Zind in oUdeU Wo e[pUeVV Whe Uapid¬ paVVing of Wime,
bXW alVo diVWoUWed Wime. ThUoXghoXW Whe ZoUk, fleeWing landVcape imageV aUe inWeUVpeUVed ZiWh VWill imageV
of a magical gUeen paWch. ToZaUdV Whe end of Whe ZoUk¬  Whe magical place iV Ueached and an aWWempW iV
made Wo make Wime VWand VWill in oUdeU Wo embed m\Whological meaning in Whe idea of a gUeen paWch.
AlWhoXgh WhiV WheViV focXVeV on Whe idea of XWopia and noW of paUadiVe, WhiV ZoUk doeV e[pUeVV an XUgenW
deViUe foU eVcape and mediaWeV Whe idea WhaW in cXUUenW d\VWopia, indiYidXalV in VolipViVWic faVhion Veek
flighW, noW onl\ fUom Whe ZoUld bXW alVo poVVibl\ fUom Velf.

TheVe moYemenWV in and oXW of Whe Ueal and Whe YiUWXal aUe aW Whe coUe of Whe d\VWopian condiWion: Zhen Whe
Ueal diVappoinWV, WheUe iV Whe deViUe foU Whe XWopian/imagined/YiUWXal, and inYeUVel\, Zhen Whe laWWeU haV become oYeUZhelming, Whe deViUe foU
Whe Ueal emeUgeV. The eVcape fUom Whe YiUWXal and d\VWopian ZoUld inWo a moUe 'hXman' Ueal can be XndeUVWood aV a noVWalgic Ueal, manifeVWing
in, amongVW oWheUV, a UeYiViWaWion of hiVWoU\, UendeUingV of memoU\ and enYiUonmenWal conceUnV.

¬

4.7¬ Conclusion EaFN WR WRS
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IW ZoXld Veem WhaW ZiWhin Whe conWe[W of Whe YiUWXal oU Whe aUWificial, a UeWXUn Wo naWXUaliVm aV pUefeUUed mode of UepUeVenWaWion iV
diVWingXiVhable. The aUWificial aV a concepW in Whe laWe WZenWieWh cenWXU\ iV aboXW VeWWing Xp neZ belieYable UealiWieV WhUoXgh meanV WhaW Zill
faciliWaWe VXch YiUWXaliW\. Combined ZiWh Whe neZ poWenWial of Yideo Wo cUeaWe belieYable WhUee-dimenVional YiUWXal Vpace and animaWed foUm,
baVic TXeVWionV UegaUding Whe Ueal and Whe belief in appeaUanceV, illXVion oU Whe YiUWXal haYe become YiWal.

In Whe laWe WZenWieWh cenWXU\, a Uadicall\ YiUWXal ZoUld haV come inWo e[iVWence, a ZoUld pUemiVed in Wechnolog\ and noYelW\ and aVVembled of
man\ UealV. SXch WechnoUealV Veem Wo VaWiVf\ Whe deViUe foU eVcape, bXW alVo foU paUadiViacal 'inVWanW plenW\'. In Whe d\VWopian maWUi[, neZ
conWenW, neZ meWhodologieV, neZ modelV and a Zhole neZ VocieW\ haYe been boUn. The d\VWopian maWUi[ Vimpl\ iV and fillV Whe ab\VV of
noWhingneVV, peUhapV ZiWh moWiYaWionV of pleaVXUe, mainl\ in Whe foUm of enWeUWainmenW and Whe VaWiVfacWion of hidden cXUioViWieV and deViUeV.¬

In Whe neZ langXage of digiWal commXnicaWion, illXVionV aUe cUeaWed b\ meanV of Whe compXWeU and YaUioXV VofWZaUe pUogUammeV. HoZeYeU, aV
aUgXed pUeYioXVl\, ficWion and fanWaV\ haYe alZa\V been paUW of aUW and Whe noWion of an alWeUnaWiYe UealiW\ iV noW a neZ idea. When Whe life-
like aUWificial enYiUonmenWV WhaW aUe being cUeaWed b\ compXWeUV aUe conVideUed, VXch neZ UealV can eaVil\ be miVXndeUVWood aV meUe
UeplicaWionV of naWXUe oU aV pXUe inVWUXmenWaliW\ (NegUoWWi 1999: 102). HoZeYeU, an\ YiVXal UendeUing UefeUV moUe Wo Whe menWal UepUeVenWaWion
of Whe Ueal, Whan Wo Whe Ueal iWVelf. IW UemainV a VXbjecWiYe inWeUpUeWaWion of Whe Ueal.

The YiVXal foUmaW of WZenWieWh-cenWXU\ alWeUnaWiYe UealiW\ conVWUXcWV (ZiWhoXW ignoUing Whe Uole of Wechnolog\ in WhiV) haV minimiVed Whe
diVWance beWZeen Whe YiVXal We[W and Whe UecipienW, and Whe impacW and inflXence of ficWional conVWUXcWV iV WheUefoUe mXch moUe VignificanW.
C\beUVpace UemainV an endleVV intertextualising of Whe Ueal and Whe non-Ueal, aV Zell aV of Whe paVW, Whe pUeVenW and Whe fXWXUe. TheUefoUe
Whe boXndaUieV beWZeen Whe¬  WUXWh claimV of Whe VenVoU\ Ueal and Whe non-Ueal made poVVible WhUoXgh Wechnolog\ haYe collapVed, in WXUn
UeVXlWing in a diVinWegUaWion of logocenWUiVm and maVWeU naUUaWiYeV WhaW ZeUe pUeYioXVl\ deUiYed fUom Whe Ueal of hXman e[peUience. A
naWXUaliVWic mode of UepUeVenWaWion enfoUceV Whe oVcillaWion beWZeen Whe Ueal and Whe YiUWXal, and cUeaWeV d\VWopia.¬

AlWhoXgh Whe VophiVWicaWion in Wechnolog\ aYailable Wo aUWiVWV and cUeaWiYe diUecWoUV haV manifeVWed in blurred boundaries beWZeen Whe Ueal
and Whe non-Ueal, Whe aZaUeneVV of Whe Ueal and Whe YiUWXal peUViVWV. Man\ poViWionV aUe foXnd in Whe gUe\ aUea beWZeen Whe Ueal and Whe
YiUWXal. The XVe of Wechnolog\ VXch aV Yideo, phoWogUaph\ and Whe compXWeU becomeV a WUiple pla\ of iUon\. If Whe Ueal haV diVappeaUed, Whe
docXmenWaWion of Whe Ueal cannoW be VXVWained; iW becomeV a cop\ of an XnWenable enWiW\, fXUWheU UeaUUanged and UeconVWUXcWed inWo an
aUWZoUk WhaW YolXnWeeUV an illXVion of WhaW Ueal. The inWenVe, UepeWiWiYe inWeUacWion ZiWh Whe Ueal iV noWhing moUe Whan a YicaUioXV VXblime of
h\peUUealiW\ and Whe aUWZoUk in WhiV WechnoconWe[W becomeV deYalXed and diVappeaUV inWo YiUWXal noWhingneVV.
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One ma\ aUgXe WhaW iW iV VWill poVVible Wo aUWicXlaWe XWopian Whinking in c\beUVpace, alWhoXgh WheUe iV acWXall\ no real horizon againVW Zhich
Whe XWopian conVWUXcW can be meaVXUed and fUom Zhich XWopia can emeUge. The laWWeU ViWXaWion of noWhingneVV UendeUV Whe XWopia d\VWopian,
bXW aW Whe Vame Wime Whe aUWificial UealiW\ iV VWill gUoXnded in, and meaVXUed and YalidaWed againVW, Whe e[peUienceV of Whe Ueal.

In Whe ne[W chapWeU, poUWUa\alV of Whe laWe WZenWieWh-cenWXU\ hXman being UeflecWing a d\VWopian condiWion Zill be inYeVWigaWed.
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